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Ngudn géc cla tudng va qua trinh

- . a? 9 -
phat trién cda né

Tubng va
cheéo 1a hai hinh
thic sin khau
truyén théng clia
Viét Nam. Cheo
[a mot nghé thuat
din gian con
tubng la nghé
thuat cung dinh.
Cha "Tubng" cé
hai nghia: kich
hit (ca kich cé
truyén) va mot v
kich néi chung.
Tubng con dugc goi la hat boi hoac hat bs, ma
"*hat boi" 1a thuat ngd cd han. Theo hoc gid
Truong Vinh Ky (1837-1898), "hat" c6 nghia la
"kich hat" va "bi" c6 nghia la "nhiéu" dé mé ta
mot thé loai san khdu c6 nhiéu vai dién. H4t bd
("hat" = "kich héat" + "bg" = "diéu bg") la mot thé
loai san khiu dua trén diéu bé.

Nhiéu ngudi da viét vé tudng c6 ngudn géc
G Viét Nam hay dugc du nhap tr Trung Hoa.
Trén thyc t&, cau héi nay khong quan trong.
N6i chung, qua nhiéu thé ky, ngudi Viét Nam
da dé lai ddu &n cla riéng minh lén nhing y&u
t6 tf cdc nén van héa ngoai bang ma ho dong
héa. Ho c6 tudng "dugc Viét Nam héa".

Nhing nguyén |y co sd dau tién cla san
khau truyén théng Viét Nam c6 & da xudt hién
tir th€ ky 10, sau khi ngudi Viét Nam gianh lai
dat nuéc sau cd nghin ndm Bic thudc. Nhiing
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What is the origin of tudng,
and how did it develop?

Tudng (classical
opera) and chéo
(popular opera) are
two forms of
traditional
Vietnamese
theater. Chéo is.a
folk art, whereas
tuéng is a court art.
"Tuéng" has two
meanings: musical
drama (classical
opera) and a play
in general.

Tudng is also called hdt bgi or hdt bd,
where "hdt bdi" is the older term.
According to scholar Truong Vinh Ky
(1837-1898), "h&t" means "sung drama"
and "bgi" means "many" to describe a
theatrical genre with many roles. H4t bd
("hdt" = "sung drama" + "bg" = "gesture") is
a theatrical genre based on gestures.

Much has been written about whether
tuéng originated in Viét Nam or was
imported from China. In fact, this question
is not important. In general, over the
centuries, Vietnamese have imposed their
own imprint on elements from the foreign
cultures they assimilated. They have
"Vietnamised" tudng.

The first rudiments of Vietnamese
traditional theater probably appeared in

13
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vd kich nay la cic tro
nhai, nhing tro bé&t
chugc rat don gidn, sau [
tré thanh trd hé, hay tro
hai. Th€ ky 11 chdng
kién su khéi dau cda san
khdu dugc thé ch& héa |
vGi cac vai hé tai triéu ¥
dinh cla vua Lé Long
Dinh (tri vi tr 1005 dén
1009). Cac dién vién
chuyén nghiép bit diu
xuat hién dugi triéu Ly
(1010-1225).

Kich hédt Trung Quéc du nhap vao Viét Nam
ndam 1285, khi ngudi Viét Nam bdt dugc Ly
Nguyén Cat, mgt binh si trong déi quan xam lugc
Nguyén Mang. Tiing la dién vién nén Ly Nguyén
Cét da gi6i thiéu vé kich hat Trung Quéc.

Sy phat trién cta tuéng cham lai trong the ky
15 vi cdc vua nha Lé (1428-1789) phan biét dgi
xt véi cac dién vién, coi ho la “xuéng ca vo loai."
Tuy vdy, tubng phat trién manh duéi thai cic
chia Nguyén & mién nam Viét Nam trong giai
doan dat nu6c phan tranh (tr the ky 16 dén th&
ky 18). Chdng han, Dao Duy Tl, mot nha cai tri
va chién lugc gia sudt sic & the ky 17, 1a mot
ngudi say mé san khau. Tuy nhién, thai ky hoang
kim clia tudng dién ra tai Hu€ du6i triéu Nguyén
& thé ky 19 (1802-1945). C4c vua Minh Mang va
Ty Blc, vén la nhiing ngudi sanh sdi va nhiét
tinh v6i sén khdu, da cho xay dung céc san khau
hoang gia va duy tri cac déi kich cung dinh.

14
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the 10"
century, after
the Vietnamese
reconquered
the country
following ag
thousand years
of Chinese
domination.
These plays were (ré nhai, very simple
mimetic sketches, which became tré hé,
funny sketches. The 11" century saw the
beginning of institutionalised theater with the
buffoons at the court of King Lé Long Binh
(reign: 1005-1009). Professional actors began
to appear during the Ly Dynasty (1010-1225).

Chinese opera came to Viét Nam in 1285,
when the Vietnamese captured Li Yuanji, a
soldier in the invading Mongolian army. Also
an actor, Li Yuanji introduced Chinese opera.

The development of tuéng slowed in the
15" century because kings in the Lé Dynasty
(1428-1789) discriminated against actors,
treating them as pariahs. Nevertheless, tuéng
bloomed under the Nguyén lords in southern
Viét Nam during the country's division (16" to
18" centuries). For example, Dao Duy Tu, an
outstanding 17" century administrator and
strategist, was a passionate advocate of theater.
However, tudng's golden age came in Hué&
during the 19™-century Nguyén Dynasty (1802-
1945). Kings Minh Mang and Tu Budc,
enthusiastic connoisseurs of theater, built royal
- stages and maintained royal troupes.

15
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Tudng chinh xéc la gl?

Nha phé
binh san
khdu ngugi
Ba Lan Zofia
Karczewska
trng néi: "Toi
da phat hién '
Brecht va Shakespeare trong san khau truyén
thng Viét Nam!"

Khéng con nghi ngd gi niia, Zofia Karczewska
nghi t6i Brecht vi san khdu truyén théng Viét
Nam (k& ca tudng) rat xa véi hién thuc va tuong
tu nhu san khau "str thi* ciia Bdc véi nhiing dnh
hudng xa la cda né. Cé6 1é 6ng nghi tdi
Shakespeare vi san khau Viét Nam khéng bi han
ch€ béi ba nhan 8 trong kich cd dién Phap (thai
gian, khung cdnh, hanh déng). Tuy nhién, tuéng
g0i nhé t6i cac vd kich ctia Phap ¢ thé ky 17. Ca
hai déu nhan manh t6i long trung quan va s
dung cac hinh mau ngudi hung quy toéc dugc
khich 1& bang tinh yéu chay bdng hodc han thu
va bi gidng xé gida y chi va nghia vu. Trong ca
hai trudng hgp, nhiing ngudi hung nay chién
thdng s phan thong qua nhiing chién cong hién
héch dugc thé hién bang ngon ngt hao hung.

Tubng Viét Nam la mot nghé thuat céch
diéu. Song Ban, mét hoc gid mién nam Viét
Nam yéu thich cdi luong, da nhan xét: "Cing
nhu Kinh kich cGia Trung Quéc, tudng c6 nhiéu
udc 1é. Mot dién vién nhat thiét phdi cdm mot
chi€c roi dé thé hién rdng anh ta dang cudi ngya
hodc 6m bung dé dién t3 ndi dau tinh thin. Héa
trang cing mang tinh tugng trung. Cac nhan vat

16
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What exactly is tuong?

"I have discovered Brecht and Shakespeare in
Vietnamese traditional theater!" Polish stage critic
Zofia Karczewska once said.

Zofia Karczewska thought of Brecht, no
doubt, because Vietnamese traditional theater
(including tuéng) is far from realistic and is akin
to German "epic" theater with its alienation
effects. He perhaps thought of Shakespeare
because Vietnamese theater is not limited by
classical French drama's three unities (time,
setting, action). Nevertheless, tuzfng is
reminiscent of 17" century French plays. Both
emphasise loyalty to the king and use
aristocratic heroes motivated by all-consuming
love or hatred and caught between will and
duty. In both cases, the heroes triumph over
destiny through magnificent deeds expressed in
heroic language.

Vietnamese tudng is a stylised art. Song Ban, a
southern scholar fond of cdi luong (renovated
opera), noted, "Like Beijing opera, tudng is full of
conventions. An actor has but to hold a whip to
show he is riding a horse or grip his stomach to
- indicate mental anguish. Make-up is also symbolic.

17
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c6 thién cdm

hodc  dang
kinh nhu
hoang dée,
trung than, va

nhdng ngudi
vg chung thiy
c6 khudén mat
mau nhat, mat
xéch lén, ddng vé thanh cao, va ci chi doan
trang. Cac chién binh c6 mit thoa mau den,
trdng va do; rau vénh lén tua tda. Nhing ké
phdn bdi c6 bd mat xanh xao, rau thua, cdi nhin
gido hoat, va cir chi dang ngo. Vi cdc dién vién
dién xuat trén mot san khdu chd yéu 1a khéng c6
trang tri nén ky nang cda ho tao ra khung cdnh
trong tri tudng tugng cta khén gid."

C6t truyén, thuong la cau chuyén da biét
truéc, dién ti€n ma khong c6 mot ngdt doan nao
cho t6i tan doan két. Kich ban khong nhat thiét
phdi mé ta cac tinh huéng kich tinh. Vi th&, mat
ngudi dua tin "di dén nai, vé dén chén" sé di
vong quanh san khau, hat mét bai duong trudng
dé thé hién tinh cdm cGa minh va 4 ra ring
hanh dong kich tinh sé xdy ra ¢ dau dé.

Dan nhac nhdn manh dé&n diéu bd cda dién
vién bang ndo bat cing b tréng va thé vao cac
cdnh im lang bang hiéu ¢ng am thanh dju nhe
dé thé hién sy manh liét cGa tinh cdm khéng thé
dién dat dugc. Phan dién tdu cia cic nhac cu
lén cuc cao trong cic canh giao tranh da doi,
dac biét la cac cudc giao dau nhao 16n tay dobi
gita cdc nhan vat quay cudng trong vé dep nhip
nhang, di ddi clia mgt diéu maa dang manh,

18
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Sympathetic or
venerable
characters such
as the emperor,
his loyal
subjects,  and
faithful spouses
have pale faces,
eyes  slanting
upwards, noble
bearings, and
measured
gestures. Warriors have faces daubed with black,
white, and vermilion; their beards bristle with
belligerence. Traitors have pasty faces, scanty
beards, shifty looks, and suspicious manners. Since
actors perform on an essentially bare stage, their
skill creates the scenery in their viewers'
imaginations."

The story, usually one already known, unfolds
without a break until the denouement. The script
does not necessarily depict dramatic situations.
Thus, a messenger travelling without incident will
walk around the stage, singing a marching song to
express his sentiments and show that the dramatic
action will take place elsewhere.

The orchestra emphasises actors' gestures with
cymbals and tambourines and fills silent scenes
with subdued sound effects to express the violence
of unexpressed sentiment. The instrumental
performance reaches its apex during frenzied
combat scenes, in particular acrobatic duels
between characters swirling in the rhythmic, savage
beauty of a heroic ballet.

19
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Tudng khdc véi Kinh
kich vi céc thé& hé dién
vién Viét Nam da lam
cho né mang mét ban
sic dan téc. Nhang
ngudi méi nhap mon c6
th€ phan biét dugc cac
bai hat, diéu nhac, dién
xuat, héa trang, dong
tdc va dao, va cac ky
nang dién xuat khac cé
ngudn goc Viét Nam va
tham chi la cda ngugi Cham.

Vén tiét myc tudng bao gom hang tram vg do
céc vua chda, vuong céng, quan lai (chdng han
Dao Duy Tir va Bao Tan), hay céc hoc gid ngudi
Viét Nam (nhu Nguyén Hién Dinh) bién soan.
Chat liéu 13y w nhing giai doan kich tinh trong
lich st cc triéu dai Trung Hoa, nhung diéu nay
khong hé lam mat di tinh chat Viét Nam cda céc
vd dién. Nhang ngudi hung trong tubng Viét
Nam cing c6 chat it diém chung véi nhing
nhan vat lich s& Trung Hoa, cing nhu nhing
ngudi hung cta Racine va Corneille giéng véi
nhing trang nam nhi ngudi Phap & thé ky 17
hon la céc chién binh Hy Lap hodc La Ma trong
béi cdnh cta céc vé kich.

Nhing vd tudng ndi ti€ng nhat la Son héu,
Hoang Phi H6 qua gidi bai quan, H6 sanh dan,
Tam na dé vuong, va H6 Nguyét C6 hda céo.
T4t cd déu dé cao dao dic Khdng gido: chinh
tryc, cong bang, hi€u nghia, va trung véi vua.
Long trung quan - hét long vi vua va tritng phat

20
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Tuéng differs from
Beijing opera because
generations of
Vietnamese actors have
given it a national
character. The initiated
can discern the songs,
music, acting, make-up,
ballet steps, and other
performance techniques
that are Vietnamese and
even Cham in origin.

The tudng repertory contans hundreds of plays
by Vietnamese kings, princes, mandarin
playwrights (such as Pao Duy Tt and Pao Tan),
and men of letters (such as Nguyén Hién Dinh).
The material draws on dramatic episodes in the
history of Chinese dynasties, yet this does not
detract from the plays' Vietnamese character.
Vietnamese tuéng heroes have little in common
with these Chinese historic characters just as
Racine and Corneille's heroes resemble
seventeenth-century French gentlemen more than
the Greek or Roman warriors of the plays' settings.

Among the most popular tudng plays are Son
hau (Behind the Mountain), Hoang Phi HS qué
gidi bai quan (Hoang Phi H3 Crossing the Border),
H6 sanh dan (Confinement in the Forest), Tam nd
dé vuong (Three Women Scheme for the Throne),
and Hé Nguyét C6 héa cdo (Lady Moon-in-the-
Lake Resumes Her Form as a Fox). All extol
Confucian virtues: righteousness, justice, filial piety,
and loyalty to the king. Loyalty - serving the king
and penalising rebels - inspired many Vietnamese

21
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0on phdn loan - tao cdm hdng cho nhiéu vd kich
lich st cia Viét Nam. Nhing vé kich nay phan
dnh tinh trang chi&n tranh lién mién dudi cic
triéu L& (1428-1527) va Mac (1527-1592), ciing
nhu gitta chia Trinh va chaa Nguyén (thé ky 17
va 18).

Mét trong nhitng vé tudng di€n hinh nhat va
hay nhat la H6 Nguyét C6 héa céo, miéu td con
ngudi nhu mét loai thd ngay cang cé dugc nhan
tinh nha tu luyén lau ndm. The nhung, cudc dau
tranh bdt tan gida nhan tinh va tho tinh cta con
ngudi 1am cho con ngudi ludn cé nguy co trd lai
vdi tha tinh, V& tudng nay khi€n ta nha t6i cau
chuyén Vy dn ky la vé Bdc si jekyll va 6ng
Hyde clia R. L. Stevenson dugc nhidu ngudi biét
t4i qua bg phim cda Victor Fleming.

V& HS Nguyét C6 héa céo 1y cadm hing tir
mot ¢ot truyén Trung Hoa, k& v& HS Tinh (mét
sinh vat bt ti} ao udc duge lam ngudri cho du chi
dugc séng mot quang dai ngdn ngdi. BE dat dugc
ubc nguyén cda minh, Hé Tinh bd ra cd nghin
nam khd cong w luyén mat minh trén ndi. Thé
r6i, sinh vat ndy ¢6 dugc hinh déng ciia mot my
nif tén la H6 Nguyét C6, mang trong bung vién
ngoc quy Nhan tinh, Hé Nguyét Cé cling rat gidi
vé ngh&. Vi n thdn bdo ho cla nang tign doan
rdng nang sé két hon véi mét tuéng cong mit da.

Th& réi, H6 Nguyét C6 gap va két hén véi
mot tuong mat doé tén 1a Vo Tam Tu. Mét tuong
khdc tén la Pinh Tiét Giao giao chi€n va danh
bai chéng nang, khién chang phai bé chay. Hé
Nguyét C6 x6ng vao trg chi€n va dé dang ché
ngy Dinh Tiét Giao nhung lai tha mang cho g3

22
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historical plays. These reflect
the ceaseless fighting during
the Lé (1428-1527) and the
Mac (1527-1592) Dynasties
and between the Trinh and the
Nguyén lords (17" and 18"
centuries).

One of the most typical and
interesting tudng plays is Lady

Moon-in-the-Lake Resumes J
Her Form as a Fox, which E
portrays man as an animal that &

has  acquired increasing

humanity from prolonged discipline. Yet, the
eternal struggle between man's human and animal
natures keeps him in constant danger of returning to
bestiality. This play recalls R. L. Stevenson's The
Strange Case of Dr. Jekyll and Mr. Hyde
popularised by Victor Fleming's film.

Lady Moon-in-the-Lake drew its inspiration
from an ancient Chinese story, where the Fox Spirit
(an immortal being) wishes to be human even if she
lives only a short time. To achieve her wish, the Fox
Spirit spends a thousand years of austere self-
discipline in the solitude of a mountain. Then she
assumes the form of a beautiful young woman
named H& Nguyét C6 (Huyei Gu), who holds
within her stomach the precious gem of Human
Nature. H6 Nguyét Cé is also highly skilled in
martial arts. Her tutelary goddess predicts she will
marry a red-faced warrior.

In time, H6 Nguyét C6 meets a red-faced
warrior, V6 Tam Tu (Wu Sansi), and marries him.
Another warrior, Dinh Tiét Giao (Di Bijiao), fights

23
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vgi diéu kién ga phdi 1dy nang. H6 Nguyét Co
nghi Dinh Tiét Giao mdi |a ngudi chdng thién
dinh cda minh vi g& ¢é bd mat dé va dep trai
hon ngudi chéng trude clia nang. Dinh Tigt Giao
la k& quy quyét; ga chdp nhan cudc hén nhan,
Sau khi k&t hdn an toan, gi vo bi dau bung du
dgi, n6i rdng chi <6 vién ngoc cla vg mdi ¢6
thé chita dugc che ga. H8 Nguydt C6 nha vién
ngoc va trao cho ngudi ching méi cla minh, va
rdi nang lap tic bi€n trd fai thanh cdo.

V& tbng k&t thic v6i mét man mda an tigng
thé hién qué trinh thay hinh déi dang day kich
tinh nay. Nhan vat chinh tim cach cudng lai qua
trinh trd lai 16t tha khi bd 16ng clia nang bit diu
moc ra. Trong mdt kich bdn khac, nang thé hién
mét diéu mua ggi tinh va & dinh cao khodi lac,
nang nha vién ngoc ra va ldp tic ngudi tinh xdo
quyét cia nang vd 1dy né. N6i gi thi néi, man
trinh dién tuyét vdi nay khéng dé quen.

Nhing vd wéng cung dinh nhu vy rdt gin
vdi bi kich. Mac du day 1a nhing v& wéng bac
hoc nhung ngudi din thudng cing rdt thich
ching. Nhiéu lang cé truyén thdng dién wéng.
Mot dang khac 6 tir the ky 19 1a tudng dé, phd
thang hon va gan véi hai kich hon. N6 khai thac
nhitng théi hu tit xdu clia ting 16p thugng hu va
ché giéu sy trung thyc ddng ngd cla nhing ké
quyén thé&. Mat vi dy clia tubng db 1a v& Nghéu,
50, Oc, Hén.

24
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and beats her husband; who flees. Hé6 Nguyét Ca
intervenes and soundly throttles Pinh Tiét Giao but
spares his life on the condition he marty her. Hé
NguyGt Co thinks Binh Tiét Giao must be her
intended husband since he has a red face and is
more handsome than her first husband. Binh Tat
Giao is a wily man; he agrees to the wedding,
Safely married, he feigns terrible abdominal pain,
claiming that enly his wife's gem can cure him. Hé
Nguyét Cé disgorges the gem and gives it to her
new husband, whercupon she is immediately
turned back into a fox.

The play ends with a magnificent dance
expressing this dramatic mutation. The heroine
struggies against the reversion to bestiality as she
begins to grow a fur coat. In ancther version, she
performs an erotic dance and in a voluptuous
climax disgorges the gem, which is immediately
snatched by her crafty partner. Either way, this
rerarkable scene is not easily forgotien.

Such court tudng are close 1o tragedy. Although
these are scholarly plays, ordinary people enjoy
them, too. Many villages have a tradition of
performing fudng. Another form irom the
nineteenth century, tudng db, is more popular and
closer 1o comedy. 1 explores the vices of the upper
class and mocks leaders of questionable honesty.
An example of tudng db is Nghéu, S0, 6c, Hén
{The Clam, the Oyster, the Snail, and the Mussel).

25



NGHE THUAT TUONG VIET NAM

Tudng dugc hién dai héa nhu thé nao?

Giai doan thuyc dan Phdp (1884-1945) da
buéc tudng phai hién dai héa dé ddp dng nhing
nhu cdu cla khan gid thi thanh mdi Tay héa.
Vao diu th€ ky 20, tudng bdt diu I8y cét truyén
1 cudc sang duong thoi, cing giéng nhu kich
ndi va cdi luong. Cac canh lich st va tinh yéu
[ing man ndi bat trong thé loai tubng hu cau mdi
mé nay.

Kich ngh& phuong Tay, kich néi Viét Nam,
va cdi luong bdt dau c6 anh hudng dén dién
xudt, dan dung, phéng cdnh va &nh sing cla
tudng. Diéu nay phd v@ nhing gia tri kich cé
truyén trudc khi siic manh thuyét phuc clia
nhang gid tri méi hinh thanh. Sang thap nién
1940, tdng & cac dé thi chitng lai, trong khi c4c
ganh hét & viing ndng thdng van bdo luu hinh
thidc truyén théng clia wudng.

Chinh phd H& Chi Minh ch truong phuc héi
va bdo tdn cac nghé thudt truyén théng, trong dé
c6 wbng, nhim ¢ gidng “tim vé&" ban sic vin
héa Viét Nam da bj phdi pha trong 80 nam cla
ch( nghia thyc dan. Céc vé tuéng lich s& dé cao
cudc dau tranh yéu nudc cha ca qua khit va hién
tai. Nhing vé tubng duge ua thich 13 Puong vé
Lam Son, Ti€ng goi non séng, va D& Thim (tén
modt ngudi anh hang khang chi€n chdéng Phip).
Vd Dé Tham dat ky luc 500 t8i biéu dién.

Tuy nhién, nam 1950, Hoi nghi San khiu td
chac tai Viét Bdc (khu vyc phia bdc do chinh
phd Viét Nam kiém sost trong thai ky khang
chi€n chéng Phap) dd nhan thiy tudng khong
thé mé 13 dugc cudc séng cda nudc Viet Nam
mdi. Sau ngay thdng nhat dat nudc nam 1975,
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How has tuéng modernised?

The period of French colonialism (1884-1945)
forced tudng to modernise to meet the demands of
newly westernised urban audiences. During the
early twentieth cenlury, tudng began to draw its
plots from contemporary life, as did the newly
spoken drama (kich néi) and renovated theater (cai
luong). Romantic love and romanticised historic
scenes dominated this new, fictional wéng.

Western dramaturgy, Vietnamese spoken
theater, and renovated theatre began lo influence
tudng acting, staging, sets, and lighting. This
caused a break with the ancient dramatic values
before the persuasive strength of new values had
taken shape. By the 1940s, urban tuéng was at a
standstill, while troupes in rural arcas preserved
twdng's traditional form.

The H6 Chi Minh government advocated the
restoration and preservation of traditional arts,
including tudng, in an efiont 1o refurbish
Vietnamese cultural identity tarnished by eighty
years of colonialism. Historical tuéng plays exalted
the patriotic struggle of both the past and the
present. Favourites were: Dudng vé Lam Son (The
Way Back to Lam San), Tiéng goi non séng (The
Call of the Country), and Bé Thdm (the name of a
hero of the resistance against France). € Thim
ran a record 500 evenings.

However, in 1950, the Conference on Theater
held in Viét Bic (the northern region controlled by
the government of Viét Nam during the French
War) noted that tudng was not capable of
describing life in the new Vit Nam. After re-
unification in 1975, tudng continued its struggle to
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tuéng ti€p tuc cudc ddu tranh nhim khic phuc
quan niém nay. Tuéng hién tai s& dyng nhing
cdnh va mé-tip ¢d, nhung cidc nha bién kich
cing phdi lya chon nhiing chd dé, cdt truyén va
nhan vat hién dai hon. Sy canb tranh cda truyén
kinh va bang dia cting 12 mét thach thic.

Védi sy ra dai va phat trién cia nén kinh t€ thj
truong k€ to cudi thap ky 1980, cac doan kich
da gidm bot chat lugng biéu dién d& thda man
nhifng khdn gid 6 thi higu thim my it tinh t&
han. Sy thay déi nay 1 mot thiach thac déi véi
cdc nghe sj tudng, nhing ngudi phadi bio tén
truyén théng nhung ciing phai hién dai héa.

Tudng gidng va khac cic hinh thic

kich Viét Nam khdc nhu thé nao?

Tubng nguyén 14 mot dang kich Trung Hoa
duge du nhap trong thé ky 13. Vé sau, cic nghé
si biéu dién & cic dia phuong dua thém vao
nhiing bién thé dya trén nhing diéu mia va ca
khic dian gian dia phuong. Tuéng 1a mét nghé
thuat san khau cé truyén véi cic kich ban bac
hoc va vin chuong. Lai thoai, ca khiic, va cac
diéu maa déu tuan thi nhing quy tic chat ché
va ¢6 mot hinh thdc cich digu rit cao.

Cheo ta mot nghé thudt san khau dya trén
nhitng bai dan ca, cac diéu mda dan gian, va
cdc diéu maa ton gido phd bién & chiu thd song
Hang. Cheo c6 tir thé ky 11 va da phat tnén
manh trong céc thé ky 15-16. Cac vd cheo cd
md td s6 phan nghiét ngd cda ngudi phy nor va
chdm biém xa hai phong kién. Cic dién vién
thuong bidu dién cheo trong cdc hdi lang. Ho
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- overcome this perception. Current tubng uses
ancient scenes and motifs, yet playwrighis must
also select more modern themes, stories, and
characters. Competition from television and DVDs
is also a challenge.

With the birth and growth of the market
economy since the late 1980s, theatrical troupes
have decreased the quality of performances to
satisfy spectators with less sophisticated aesthetic
taste. This change is a challenge for tuéng artists,
who must preserve traditions yet also modernise,

How is tudng similar to and different
from other Vietnamese theatrical

forms?

Tudng opera was originally a version of
Chinese drama introduced during the 13"
century. Later, performers in some regions
introduced variations based on local folk songs
and dances. Tudng is a classical theatrical art
with scholarly and literary scenarios. Dialogue,
songs, and dances all follow strict rules and a
highly stytised form.

Chéo opera is a theatrical art based on folk
songs, folk dances, and religious dances popular in
the Red River Delta. It started in the 11" century
and developed and thrived during the 15* and 16"
centuries. Old chéo operas describe the hard fate of
women and satirise feudal society. Actors often
performed cheo at village festivities. They would
spread a mat in front of the village communal house
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trdi mdt manh chi&u trudc san dinh va treo mdt
tdm vdi lam phéng & mét bén mép chigu. Dan
lang tw tap quanh ba mép chidu con lai dé
thudng thac budi dién.

Hat bai choi ra doi vao nam 1930 tai Trung
B4 tlr mot tro chai dan gian ¢6 cang tén goi. N6
vay mugn cac ky xdo dién xudt cia tudng va
cheo dé tao nén phong céch dsi thoai, muaa va
hat cha riéng minh.

Kich hat Hué ra d&i nam 1920, Mic du ban
dau dua theo twéng, nhung kich hat Hug laj 1ay
kich ban tr cdc truyén dan gian dia phuong.

Cai luong bdt dau tir sau Thé chién | va phat
teién tit nhitng bai hat do csc ban nhac tai td
bi€u dién & viing Tdy Nam Bé. Nhing bai hat
nay, nghe giéng nhu nhing 13i than van, 13 cét
16i coa cdi luong.

Kich néi tr chau Au du nhap vao Viét Nam
sau The& chién 1. C4c vd kich néi diu tién ca
Viét Nam (2 Chén thudc déc cla Vi Dinh Long
va Kim tién cla Vi Huyén DBic.

Nhac kich, bit chu6c nhac kich chau Au, di
bdt diu cé tai Viet Nam sau khi ngudi Phap bai
tran ndm 1954. V& nhac kich dau tién clia Viét
Nam {a vd C6 Sao clia D§ Nhuan.

Tudng gy cudi nhy the nao?

Du6i day la c6t truyén va mot trich doan t
mét va tudng dién hinh, Nghéu, So, Oc, Hén:

V& kich chim bi€m nay, theo phong céch
tudng d6 kinh dién, phé phan xa héi lang qué
va da kich nhiing théi hu tat x&u, nan mé tin di
doan, tric tdng v nan nhang nhidu lan tran,
BSn nhan vat chinh, mang tén goi miét thj cda
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and hang a cloth as a backdrop at one edge of the
mat. Villagers crowded around the other three sides
of the mat to enjoy the fun.

Bai chai opera originated in 1930 in Central Viét
Nam from a folk game of the same name. It draws
upon the staging techniques of tudng and chéo for its
own style of dialogue, dances, and songs.

Kich hat Hué (Hu€ opera) came into existence
in 1920, Although based initially on tuéng, it drew
scenarios from local folk tales.

Cai luang (renovated opera) began after World
War | and developed from songs periormed by
amateur musical groups in the western south of the
country. These songs, which sound like
lamentations, constitute the core of c3i luong.

Kich ndi (spoken drama) came to Vié! Nam
from Europe after World War I. The first
Vietnamese spoken theater plays were Chén thudc
ddc (Poison Cup) by Vi Binh Long and Kim tién
{Money) by Vi Huyén bic.

Nhac kich, modelled after European operas,
started in Vidgt Nam after the defeat of the French in
1954. The first Vietnamese nhac kich play is C6
Sao (Miss Sao) by B4 Nhudn.

How does tuong make people laugh?

Below is the plot and an excerpt from a typical
tudng play, Nghéu, 56, Oc, Hén (The Clam, The
Oyster, The Snail, and the Mussel):

This satirical play, in the style of classical tudng
dd, satirises rural village society and attacks its
pervasive crimes, superstitions, debauchery, and
corfuption. Four principal characters, given derogatory
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cac lodi nhuyén thé, hing chiu mai diti cham
biém clia tic gid khuy&t danh. Nghéu 13 mot
thay béi budn than ban thanh, $6 13 tram lang
Oc 1a ga an rém chuyén nghiép con Hén 13
mot & budn bdn bat Iuang

Trong ldc Nghéu ngoi khong chd khach hang
thi Oc budic vao xin qué xem viec thuc hién mét vy
trdm tdo bao lanh hay di. Hom dé 13 ngay ram.
Hai ké ddng 16a cing nhau di tim van may tai nha
cGa tram S, thda thuan chia dai db an trom dugc.
Nghéu, von mu 1da, khong may bi bét, con Oc chay
thoat ciing vdi mdt m§ quin So dit tién ma ga
mang ngay toi nha thi H&n géa chdng.

50 trinh vy viéc 1&n quan huyén Tria, va phai
chi kha nhiéu tién dat 16t ng quan nay. Trong
doan trich dudi day, Tria va vién thu lai (thdy
dé) thong dong tuyén &n vd 1di véi hy vong Iy
ong 4 gdi gba quyén ra. HEN, nhan vat na
chinh, gai bay thiy dé va quan huyén bing
cdch mdi cd hai téi choi nha trong cang mat
budi t3i, déng thdi bdo cho cic my vg cda haj
1én nay. V& kich két thic bing mot canh danh
ghen that nyc cuwi.

Dudi day 1a mét trich doan cda "vu xi¥ kién."
Tria:

Tri huyén Tria la md,

NGi hat ti€ng khen ta.

Cam dudng ngdy thing vao ra,

Hoa nguyét hém mai thong tha,

Nhan nay nhan ha,

Ranh viéc binh dan;

Truyén chudc bi chiy quang,

D€ tiéu dao phong nguyét
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names of moliusks, bear the brunt of the anonymous
author's ridicule. Nghéu (Clam) is a fortune-teller
dealing in a cult of the supernatural. 50 {Oyster) is the
village chief. Oc (Snail) is a professional thief, and
Hén (Mussel) is an unscrupulous woman merchant.

While Nghéu sits idly waiting for a client, Oc
enters to consult him about whether the oracles are
propitious for pulling off a daring heist. It is the full
moon. The two accomplices go off te try their luck’
on the house of the village chief, 50, agreeing to
divide the spoils. Nghéu, who is blind, has the
misfortune of being arrested, but Oc gets away with
a hoard of expensive garments, which he takes
straight to the widow Hén.

S0 brings the matter befere the local mandarin,
Tria, to whom he must pay expensive bribes. In the
excerpt below, Tria and his clerk return a verdict of
not guilty in the hope of gaining the favour of the
atlractive widow. Hén, whao is really the heroine,
plays a trick on the clerk and the mandarin by
inviting them both 1o visit her on the same evening,
while al the same time informing their wives. The
play ends with a farcical scene of jealous indignation.

Here is an excerpl irom the "trial."

Tria:

They call me Tria, the Chief District Mandarin.

My reputation securely made for discipline.

All day long, | surrender to joys as opportune

Of cultivated flowers and the rising moon.

Since today's another day of idle cast

When neither trial nor sentence will be past

Bring me alcohol and a glass

For me to celebrate... alone, alas!

The more | dream beneath the airy moon
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Nhurta;

Ngdm viéc nha qud nghiét,

Gidn mu huyén hay ghen;

Hé di mé my ca tiéng minh run en,

Ngbi lai dé téc long buén buc.

Tai cao tadt tdc,

Tién dic hau tién |

Din khen mé hitu nhin,

Ngudi dén ta tri Iy,

Ludt khdng hay thi ta xtt theo tri,

Thing tay m6t myc 4n tién,

Don tir, gia tré, la quen,

Nhdm mét dénh don phét lac .

Chd nao nhim t6t tién 16t bac,

Lé phu luu hét miy cang lo.

Quan & trén hay cu, hay co,

D6 hanh khi€n nhiéu mam cdng ding
(D& Hiu vao)

Pé Hau:

Da bdm quan, bon ndy:

Trém cta Triom $6 dém trude,

Vu cho Thi Hén bira qua.

Bt t¢i ch6n huyén nha,

Xin ngai ra xut dodn.

Va ching né that doan du déng,
Nha Triim 50 nén ddng phd gia,

Téi vu tang fudt no khd tha,

Nghiém tinh trang I6 khéng nén thu.

Huyén Tria:

Da biét mit [do dé hay ndi bay,
Con gio ham chd lai k€ ¢o cua.
Thoi, day di biét,
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The more it seems so inopportune
That my wife is jealous and hard to please
She forbids me to go out, despite my pleas.
! die of boredom in conditions such as these.
To try his talent, a man needs a purse full of gold.
{ am much praised for the values [ uphold.
They say 'm a man of reason and few flaws
Setting aside odious, iniquitous laws
1 render justice that I carefilly ascribe
According to the guality of the bribe
A system to which petitioners must subscribe.
For such as do not understand, no hope!
A flogging for them is of appropriate scope
And then dismissal to lower coutrt,
With a decision both satisfactory and short.
! only bother to consider those with files
Wha make it really worth my while,
Who will ante up without complaint,
Giving luxurious gifts without restraint.

(Dé Hau enters)
Clerk:
My Lord Mandarin, here's a nice plight,
it seems some thieves burgled So fast night
And he declares by morning then
He saw his stolen property for sale with Hén.
All suspects are presently in chains
To be submitted here to your domain.
Ah, they're a gang of troublemakers these!
Mind you, 56 is acquainted with money's ease
His daring accusation must not displease.
Nor can he, in my humblie judgment, fail
To meet our demands, lest we singe his tail.
Tria:
Enough! Mr. Clerk, you talk too much, too fast.
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Lia dd phai bay,

Ddi cd Id vao diy,

Ddang cho ta lvge van
(Dé Hau ra, Thi HéER, Trirm S0 vao)
Huyén Tria (nhin ky Thi Hén):

Nhin don truong 18n thén,

Xét tinh trang ldng nhing,

Viéc 1do Tram kha noi khd ring,

NSi Thi HEn bay ngay bay thiét nao!

Thi Hén:

NG/ tre oan khén xiél,

Lai ngay thing thia quan:

Viéc 1am an ngay thang vao ra,
Phan géa bua hém mai cui ciit.
Gam gia dinh kho thot,

Nho quan lon 6 long,

Mua ctia chigu viéc dy von khéng,
Vi ai gién nén khai rdng co!

Trim So:

Da da, méng mét mat dé dém no,
Mong hai nhin cida ding day,

D6 dac nay nhin da khéng sai,
Mua chdc dé xin ngai tra héi.

Huyén Tria:

Ngéi lu, thai mdi,

N6 ndi kéo dai.

Ldo dé 13y to khai,

Bdng ta toan lam 4n.

Cur muc thdng, cung cho ngay, bay cho thiét,
Kéo hai dang, cd ndi c6, vo ndi khéng.

D& Thi Hén khai trudc mdi xong,
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You waste my lime to chatter such a forecast .
Why bother to explain this case to me
If it's clear, bring the litigants for their plea.
i shall question them and then decree.
(Clerk returns with Hén and $5.)
Tria takes a good look at Hén.)
Beyand my comprehension is this case,
Tell me plain, what is the plaintiff's base
S0, please let me hear your outcry.
Hén, tell me your story, don't be shy.
Hén:
The injustice or it all,- | can't describe!
My good Lord Mandarin, | subscribe
I'm an honest, poor, shopkeeper widow,
Thus, as I'm single, with little to show,
[ beg you charitably regard my livelihood
For I'm accused of taking stolen goods.
! bought nothing belonging to that brute:
it's just to ruin me that he brings this suit.
So:
Your Excellence, the theft took place at night.
The stolen goods for sale at morning's light
{ saw them in the market, things of MINE!
We must rely on you to lock up the swine.
Tria:
Oh, all this wearies me so, | want to shirk
Your endless explanations. Hey, Clerk!
Take down the depositions, | pray
't pranounce my judgment without delay.
Just put down everything you think you know,
Leave out no details, lest their conflict grow
They'll argue until kingdom come.
Give Hén first say, her point of view in sum,
Then 56's case you should hear
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R6i Tram so CUng sau ther rg.

NGi v6i Thi Hen {giong ngon ngot}:

Viec khéng, phai, van t3 chifa rs,

Thay don c6 phiit chanp long thuong.

Em nay phai chi ndng lén hiu hg g4n quar
Thai ai dim vy 0an gif hog?

By thei duong Ja,

Lau &t phai quen,

Hay xudng ién hay ha cho lidn,

Phuong 1gi hai réi ta se tinh.

Thi Hén:

Da, tréng on quan lgn,

Bodi xdt phin hen,

Phy miu dan, quyén qui &y pé trén,

Ti tién ng don cé i3 phin dusi.

Nh viee g, Y, nho luong trep phin gizi
Tho duyen kia can, phén thigp Wiong mang.
Xin ngai hay thuong

V6n 16i ung da.

Huyén Tria (d3¢ chi):

Gim dg ddy duyén ng

That 1di dgr ds, v dua.

Cdn duyén kheo Iéo tinh coy

Nhan ngaj khang khang viong vini
Khuyén mg ding trich phan,

Day ta di danh long,

C& day ma kha; bdo cho xong,

ROi ta se xg pPhan thugn Iy.
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Thus all at last will finally be clear.

(Aside to Hén in an unctuous voice:}
My judgment I reserve, but | must impart
Your solitary plight has moved my heart.
Hén, you should come see me often, my poor gid,
Then idle tongues will cease their swirl
Maybe you'd find it rather odd to start
But habit will help you, my sweetheart
Come, yes, come regularly to my gate
And I'll help you escape your fate.
Hén:
Ah your Excellence! What hope have |
But in your benevolence and help to lie?
Father and Mother of the people, so high
I hardly hope to catch your noble eye!
This matter, sort it out, for me I pray
'l give you my thanks, in the best way.
Show me compassion and indeed, indeed
I will consent to proceed!
Tria: {exultant}
Fate has led us, we couldn't forcsee!
We'll be together! Sometimes destiny
Or chance give us a lucky spree!
Hén, | shall give you my thoughts, my dear
Have no more worries, chase away your fear
Everything you say I'll take for true and clear
Just sign your statement for the sake of form
And you'll be cleared, now it's sworn!
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Tudng ca nggi nhiing gia tri truyén
thong nhu thé nao?

Du6i day 1a tém tit vﬁ Son Hau:

Son Hau, véi
nhing chd dé
dién hinh 1a sy
hi sinh anh dang
va long trung
quan, dugc bién
soan vao nifa sau
thé ky 18. Hién g
khong ro tac gid Sy
ban déu. Dao ¥
Tan (1845- §
1907) va Nguyén Hién Dinh (1853-1926) da
viét lai v& tubng nay. Cau chuyén xdy ra tai nu6c
Té, Trung Quédc, cach day hon 2.000 nam khi
Té vuong gia yéu sdp bang ha. Phe ti€m quyén
do Ta Thién Ling cam dau ngi lén chi€m ngai
vang, nhung nhing trung than 1a Béng Kim Lan
va Khuong Linh T4 kién quyét bdo vé dong doi
Té vuong.

Ta Thién Lang cudp ngdi sau khi Té vuong
bing ha va bdt giam vuong phi cung thai t& méi
lot long. Khuong Linh T4, DBdng Kim Lan, va
Nguyét Hao, chi gdi cta ké thoidn doat Ta Thién
Lang, gidi ctu vuong phi va dua thai ti t6i can cd
ctia phe trung quan & phia bén kia mét ngon nai.
Do d6, v tudng méi c6 tén la Son Hau. Ta On
Dinh, mét ding tuéng khét tiéng, dudi theo tim
giét thdi tr. Khuong Linh T4 cin dudng Ta On
Dinh va bi hdn chat diu. Khuong Linh T4 6m diu
minh trong tay va chay thoat theo nhing ngudi
khac dang bi lac trong riing. Linh hén clia chang
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How does tudng extol traditional

values?

Below is the summary of Son Hau (Behind the
Mountain):

Behind the
Mountain, with - its
typical themes of heroic
sacrifice and loyalty to
the king, was composed
in the second half of the
18"  century. The
original  author s
unknown. Bao Tan
(1845-1907) and Nguyén Hién Dinh (1853-1926)
rewrote the play. Its story takes place in the
Chinese state of Qi more than 2,000 years ago as
the old king is about to die. Usurpers led by Ta
Thién Lang (Xie Tianling) rise up to grab the throne,
but loyal subjects Déng Kim Lan (Dong Jinlin) and
Khéng Linh T4 (Jiang Lingjie) remain determined to
protect the Qi lineage.

Ta Thién Lang usurps the throne after the king
dies and incarcerates the royal concubine and her
infant prince. Khuong Linh T4, Béng Kim Lan, and
Nguyét Hao (Yuehao), who is the sister of usurper Ta
Thién Lang, free the concubine and lead the crown
prince to the loyalists' base on the other side of a
mountain. Hence, the play's name, Son Hiu
(Shanhou or Behind the Mountain). Ta On Binh (Xie
Wenting), a notorious and daring general, pursues
them to kill the prince. Khuong Linh Ta bars
General Ta On Dinh's way and is beheaded.

Khuong Linh Ta takes his head in his hands and
- escapes with the others, who become lost in the
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bi€n thanh ngon
déen dan dudng
cho Béng Kim
Lan, vuong phi
va thdi tr cho t6i
khi ho tdi dugc
San Hau.

Théi i phat
cd, DPéng Kim
Lan va binh si cia minh tan cong kinh thanh. Ké
thodn doat Ta Thién Lang va Ta On Dinh ngan
chan cudc tdn cong bing cich doa giét Dang
Kim Lan va Ddng Mau (me ctia Béng Kim Lan),
ngudi vira bi chidng bat giam. Nguyét Hao, chi
géi cia ké thodn doat nhung ding vé phe trung
than, tinh nguyén vao t thay cho Béng Miu.
Tran danh ddm méu ti€p tuc. Hon Khuong Linh
Ta lai xudt hién va giét chét Ta On Dinh. Ké
thodn doat Ta Thién Lang bi bdt va day vé qué
sau khi chi gai hdn, Nguyét Hao, xin khoan hdng
cho em minh. Véi sy pho t4 cda céc trung than,
thdi t& gianh lai ngai vang va tri vi dat nuéc.

Tinh doc ddo cta vé tudng la & nhan vat biéu
tugng va huyén thoai Khuong Linh T4, ngudi
lubn gitr long trung quan ngay ca sau khi chét.
Son Hau gdm mot s6 phan cinh ndi ti€ng clia
tudng, nhu Béng Kim Lan biét Bdng Mau, On
Dinh chém T4, va Ngon dén Khuong Linh T4.
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forest. The dead man's soul
is transformed into a light
leading the way for Déng
Kim Lan, the concubine,
and the prince until they
reach Son Hau.

With the prince waving
the flag, Béng Kim Lan and
his troops attack the citadel.
Usurper Ta Thién Ling and
General Ta On Binh block
the attack by threatening to
kill Dong Kim Lan's mother and Béng Miu (the
mother of Dong Jinlin), whom they have taken
prisoner. Nguyét Hao, the usurper's sister on the
onallst side, volunteers as a prisoner in exchange
for Bdng Mau. The bloody conflict continues.
Khuong Linh Td's spirit reappears and kills General
Ta On Dinh. Usurper Ta Thién Liang is captured
and sent to the countryside after his sister, Nguyét
Hao, intervenes on her brother's behalf. With the
loyalists' support, the prince regains the throne and
rules the country.

The play's originality lies in its symbolic and
mythical character expressed by Khuong Linh T4,
who remains faithful to the king even after death.
Behind the Mountain includes many of tudng's
most famous scenes, including Péng Kim Lan biét
Béng miu (Déng Kim Lan Says Goodbye to his
Mother), Ta On Binh chém Khuong Linh T4 (Ta
On Binh Beheads Khuong Linh T4), and Ngon dén
Khuong Linh Ta (Khuong Linh Ta's Light).
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Phuc trang c6 vai tro quan trong nhu

thé nao trong mot vé tudng?
La Chau, mét

thay tudng, i
chuyén ché tic
phuc trang va ma
mang cho tudng.
&

La Chdu day
tudng tai Hu& hon
50 nam. Ong b4t
dau hoc tudng tai !
nha hat Duyét Thi Mr. La Chdu (left) with Vietnamese
Duﬁmg trong cung cultural researcher Nguyén Bic Xuin
Khdi Dinh tir ldc méi 12 twdi. Vi khong biét cha,
La Chdu nhé tat ca cac vd tudng cung dinh va c
nhing v4 truyén thng khéc ma khong cin ding
van ty. Ong con hoc héi véi céc thg may cung
dinh va cu6i cing ty may phuc trang cung dinh.
Theo 6ng La Ch&u, nha vua c6 ba loai ma:
mat dang khi thiét triéu, mot ding trong cac nghi
I& t& giao (t&€ troi), va mot dung khi tiép khach.
Mbi loai lai di kem véi mot b phuc trang va giay
dép riéng. Hau hét md déu mau vang, mau cia
hoang gia, nhung khac vé sic do va chi tiét theu.
C6 hang tram ki€u phuc trang, méi loai lai
thich hgp cho mot phdm cdp quan lai khac
nhau, tIr t€ tuéng dén céc quan citu phdm, cac
thai gidm va pho ma. Quan cung phdm cap
nhung c6 trach nhiém khic nhau mdc phuc
trang khac nhau vé kiéu cach va mau. La Chau
théu chim trén phdn nguyc triéu phuc quan van,
va trang tri hinh tha trén 4o quan vé. Cac vi hoc
s mdc do dd vién trdng, trong khi cit nhan mac
do trdng vién dé.
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How important are costumes in a
tudng play?

Mr. La Chdu, a tudng master, specialised in
making clothes and hats for twdng. Mr. La Chdu
has been teaching tudng in Hu€ for over fifty
years. He began studying tudng with the Duyét
Thi Buting Theatre in Khdi Dinh Palace when he
was twelve. Since he was illiterate, Mr. La Chau
memerised all the royal tudng plays and other
traditional plays without using a script. He also
siudied with the palace tailors and eventually
sewed royal costumes.

According to Mr. La Chdu, the king had three
types of hats: one for audiences, one for heaven-
offering ceremonies, and one for guest receptions.
Each type wenl with a particular set of clothes
and shoes. Most hats were yellow, the royal
colour, but differed in tone and details of
embroidery.

There were hundreds of costumes, each
appropriate ior a different rank of mandarins
from the prime minister to ninth-grade
mandarins o eunuchs to the king's son-in-law,
Mandarins of the same rank but with different
responsibilities wore costumes differing in style
and colour. La Chau embroidered the front of a
civil mandarin's gown with a bird, while he
decorated that of a military mandarin with an
animal. Academicians wore red gowns with
white edges, whereas holders of a bachelor's
degree wore white gowns with red edges.

I 'had to be careful," he said. "Actors who
. performed in the wrong costumes before the king
were beheaded. | knew that rule very welll"
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“Téi phdi rat cdn trong," 6ng nbi. "Cac dién
vién biéu dién trudc mat vua véi phuc trang sai
s& bi chém dau. T6i biét rat ro quy dinh d6!"

La Chau khéng chi gép phan vao viéc phuc
hdi tudng cung dinh Hué gin diy ma cdn tdi tao
lai phuc trang cdia triéu Nguyén, Ong cdn cat giu
diy dd phuc trang cung dinh nhu mét ky niém vé
nhitng ndm thang ndy. "Nhiéu ngudi," La Chiu
néi, “tim cach hoc nhitng bi quy&t clia 16i. Nhung
ho chi muén ki€m tién cia du khach théi."

La Chau gidi thich, "Khéng phai lGc nao vua
mic quan 4o mau vang. Ching han, tai cic 18
t€ giao, vua doi md mau xanh da tri. Ngai chi
db6i mi vang khi thiét tridu. Trong cic cudc tiép
ki€n khéng chinh thac, vua doi mad mau vang
phét dé."

Pugc trai phii cho mét tri nhé sic bén va tinh
can cl, gan day La Ch4u da t4i tao lai toan b
trang phuc cung dinh cing cd quat cda triéu
Nguyén. Nhing thd nay hién nay dugc trung bay
trong Dai ndi Hué. Phuc trang do La Ch4u ché tic
con xudt hién trong cac budi biu dién cda Nha
hat Tudng Trung uong, cdc doan wéng Binh Binh
va Ba Ndng, va cdc ganh hat truyén théng & HUg.

Nhac cy tudng gom nhimg gi?

Nhac cy tuéng chia 1am bdn loai chinh: bé
gd, bd hoi, bd day vi, va nhac cu day khéng vi.
Duéi day 12 mdt s6 nhac cu chinh:

1. Tréng cai: loai tréng to nhit dé md dau
budi dién.

2. Tréng chién: loai tréng to thd nhi (duding
kinh 40 cm), thugng dugc diing trong cac cdnh
chi&€n tran.
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La Chdu has contributed not only to the recent
restoration of Hu€ royal twéng but also to the
reconstruction of Nguyén Dynasty costumes. He
had kept a full set of royal costumes as a souvenir
all these years. "Many people," Mr. La Chiu said,
"have managed to learn my secrets. Bul they only
want to make money from tourists."

“It's not true," Mr. La Chau explained, “that the
king wore yellow costumes on all occasions. For
instance, at heaven-offering ceremonies, the king
wore a sky-blue hat. He only wore a yellow hat
when giving audiences. At informal meetings, he
wore a reddish-yellow hat."

Blessed by industry and an acute memaory, Mr.
La Chdu recently reconstructed all the royal
costumes and flags of the Nguyén Dynasty. They
are currently on display in Hué's Inner Citadel. Mr.
La Chéu's costumes appear in performances by the
National Tudng Theatre, the Binh Binh and Di
Nang tudng companies, and the Hu€ traditional
theater groups,

What are the musical instruments for
tuong?

Tudng musical instruments fall into four major
lypes: percussion, woodwind, bowed stringed
instruments, and non-bowed stringed instruments.
Below are some key instruments:

1. Trdng céi: the biggest drums to announce the
beginning of the performance.

2. Tring chién: the second biggest drums {forty

cenfimelers in diameter), often used in battle
" scenes,
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3. Tréng khau:
nhitng tréng nho S
hon con lai dung J
dé git nhip.

4. Thanh la:
nhac cu hinh dia 2
tron, bang déng (dudng kinh 35 cm), dung dé
git nhip.

5. Cong: hinh tron, bing déng, dugc danh
bang dui mém dé€ tao am vang xa.

6. Md: lam bdng tre hodc gb duc rong.

7. Sao: vGi do dai khac nhau.

8. Nhi: gidng dan violin nhung chi c6 hai day.

9. Pan tranh: c6 16 day.

10. Kén: nhac cu quan trong bac nhat clia Tudng

Ai la tac gia tuong vi dai nhat trong
lich si?
Dao Tan.
Nhiéu hoc gid da nghién |
c@u vé nhiing déng goép cla
Dao Tan trong vai trd mét tac
gid, dao dién, thay day va P&
nha phé binh. Ly thuyét cla |
ong tuong W nhing ly thuyét |
ma sau nay K.S. Stanislavsky :
va B. Brecht phat trién. Sinh S8
ngdy 3-thidng 4 nam 1845
(ndm Ty), 6ng dé ci nhan
nam 22 tudi. Dao Tdn ting gitt nhiéu cuong vi
quan trong: Tri phd Quang Trach, phd doan Thita
Thién (hai 1an), tdng déc cac tinh khac (ba l1an),
va thugng thu tai triéu dinh (b6n 1an). Ong song

48



VIETNAMESE CLASSICAL OPERA

3. Trdng khau: remaining smaller drums used to
keep the rhythm.

4. Thanh la: a round, bronze disc-shaped
instrument (thirty-five centimeters in diameter),
used to keep the rhythm.

5. Cong: round, bronze gongs beaten with a soft
stick to produce a far-off echo.

6. Md: alarm bells made of bamboo or hollowed
wood.

7. Sao: flutes all lengths.

8. Nhi: two-stringed violins.

9. Dan tranh: sixteen-stringed zithers.

10. Clarinet: one of the most important musical
intruments for Tuéng.

Who was the greatest tuéng
playwright in history?

bao Tan.

Many scholars have researched Pio T&n's
contributions as an author, director, master, and
critic. His theories were similar to ones K.S.
Stanislavsky and B. Brecht later developed. Born on
3 April 1845 in the Year of the Snake, he graduated
with a bachelor's degree at the age of twenty-two.
Dao Tan held many important posts: chief of Quing
Trach District,
governor of Thura §

Thién Province
(twice), governor of M
other provinces

(three times), and
minister at the Royal

. Court (four times). paq 40 street in Ha Noi
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& nhiéu dia phuong khic nhau: Nghé An, Ha
Tinh, Hu&, Qudng Nam, Quing Ngii, Binh
Binh, Phd Yén, Sai Gén, va Gia Binh. Mic di
su nghiép kinh bang t& th€ cda 6ng khong dugc
dé cap nhiéu bing tai van chuong, nhung ngay
nay ngudi ta van ké nhing cau chuyén vé nghia
khi va tdm long uu &i cda Dao Tan ddi véi cac
chi si y&u nudc va anh hung dan 1oc.

Dao Tan kam quan & tinh Nghé An khi quin
Phiap bao vdy Phan Dinh Phong va cic nghia
quan clia dng tai cdn ¢t khang chién cha ho. Vi
Pio Tdn coi Phan Dinh Phing 1a méat vi anh
hang nén dng W chéi tuidn ménh vua dan 4p
cudc khdi nghia. Pao Tan khéc khi Phan Dinh
Phiing mat, éng than: "Nay con ngudi vi dai dy
khéng con nlra, ganh non séng bidt gii vao ai?"

Khoa thi Huong nam 1900, Pao Tin mat
lénh cho cac gidam quan chi két thic budi thi khi
Phan B&i Chau, mdt nho sinh tré tai nang, hoan
thanh bai thi cta minh. Ong con vidt thu gl
Chanh chia khdo Khi€u Nang Tinh, gidi thiéu tai
nang ciia Phan B4i Chau. Phan Bgi Chau dé ddu
khoa thi ndm dy. Tuy nhién, Phan Bi Chau ti
ch6i ra lam quan vdi triéu dinh. Thay vao d6,
6ng phit dong Phong trao Dong Du.

Phong traoc B6ng Du khuy&n khich thanh
nién tiép tuc hoc cao hon tai cdc nubc phia
ddng, chi y&u 1a Nhat Bdn, va sau dé6 trd vé gidi -
phéng Viét Nam khéi thyc dan caa Phiap. Pao

" Tadn 'im' h&t cdc s6 tdu vé phong trao ndy clia
quan lai cdp dudi. Nam 1902, 6ng tham chi con
ctt Phan 86i Chdu t6i dy budi khinh thanh Cau
Paul Doumer (cdu Long Bién & Ha Néi) dé Phan
B&i Chau c6 thé t6i cic tinh Bic Ninh va Bic
Giang thac ddy Phong trdo Bong Du.
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He lived in many different localities: Nghé An, Ha
Tinh, Hué, Qudng Nam, Quing Ngii, Binh Dinh,
Phd Yén, 5ai Gon, and Gia Dinh. Although his
statesmanship is not menticned as much as his
talent for literature, people today still tell stories of
Pao Tan’s passionate support of national heroes and
patriotic scholars.

bao Tén was a mandarin in Nghé An Province
when the French besieged Phan Binh Phing and
his insurgent troops at their resistance base.
Because Dao Tan considered Phan Dinh Phung a
hero, he refused to obey the king's order to quell the
rebellion. Dao Tdn wept when Phan Dinh Phang
died, saying: "Now that this great man has died,
wha will shoulder the burden of our country?”

During the civil service examination in 1900,
Dao Tin secretly instructed royal proctors to stop
the examination only when Phan Béi Chiu, a
talented young scholar, had finished his papers. He
also wrote a letter to Head Examiner Khidu Ning
Tinh, introducing Phan Bdi Chiu's talents.
Consequently, Phan Bdi Chau graduated as that
year's first laureate. However, Phan Bdi Chdiu
refused to become a royal mandarin but instead
promaoted the Go East Movement.

The Go East Movement encouraged young
people to obtain higher cducation in ecastern
countries, primarily Japan, and then return to liberate
Vidt Nam from the French colonists. Pao Tan
hushed up reports about the movement from lower-
level mandarins, In 1902, he even sent Phan Boi
Chau to observe the inauguration of Paul Doumer
Bridge (Ha Néi's Long Bién Bridge) so Phan Bdi
Chau could travel in northern Bic Ninh and Bic
Giang Provinces to promote the Go East Movement.
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Tuy nhién, triéu-Nguyén phat hién dugc
nhing hanh dong cia Pao Tan. Vua gidng Pao
T&n bdn cdp; Dao Tan xin rdt tui khéi tridu dinh.
Ong mdt nim 1907 sau 40 nam lam quan trdi
qua 5 triéu vua.

Bao Tan gidi cht Hén, théng kinh si, lai dic
biét thao vdn ném {(chi tugng hinh cla Viét
Nam). Ong viét Méng Mai ngdm thio (Méng
Mai 1a tén hiéu cha Dao Tan), mdt tap hgp gém
hon 200 bai tho. Hién nay sinh vién vin nghién
cGu tdc phdm nay cla ong,

Tuy nhién, DPao Tdn ndi ti€ng nhat véi sy
nghiép rang rd vé tubng. Ong bit ddu sur nghigp
1am quan nam 1872 dudi tridu Vua Ty Ddc, vi
vua tai hoa vé nghé thust. Vua Ty Bic 1a 'dao
dién nghé thuat' cho nhing v& tudng dau tién
clia Pao Tan. Tuy nhién, sy chi dao cta nha vua
khi€n cho tai ning cia Dao Tan bi han ché&. it
ldu sau, Pao Tdn bdt dau dan dung céc tic
phdm cda minh ma khéng c6 su chi dao cia nha
vua. Nhing téc phdm nay bao gdm T quéc fai
vuong va Van bio trinh tuong. Dao Tan sit dung
nhing tich chuyén xua dé miéu 13 cudc séng cda
ngudi dan duong thoi trong su doi lap, chdng
han nhu giifa cdc trung than vé6i bon ninh thin,
va ngudi yéu nudc chdng lai 10 phdn quéc. Pao
Tan bién nhiing nhan vat kinh dién khé khan
thanh nhing vai dién séng déng. Sau khi doc
nhitng kich badn nay, Vua Ty Ddc phé, "Thin hd
ky hy" nghia 12 "tai ning vin chuong nhu thin,"

Bao Tdn viét vd Truong Phi & cd thanh v6i
I6p "Truong Phi udng rugu" rdt dang nhé dé
phdn ddi quyét dinh cda tridu Nguyén nhugng
6 tinh mién bdc va 6 tinh mién nam che thyc
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However, the Nguyén Dynasty uncovered Bao
Tan's activities. The king demoted Pao Tdn four
ranks; Do Tan retreated from the royal court. He
died in 1907 after a forty-ycar career as a mandarin
under five different reigns.

Pao Tan had a strong command of Chinese
language and history and was particularly conversant
with literature writlen in ndm {Vietnamese
ideographic script). He wrole Méng mai ngdm thio
{Poetry of Mdng Mai, where Mng Mai is an alias for
Bao Tan) and a collection of over two hundred
poems. Modern students still study this work.

However, Daoc Tin is best known for his
brilliant work in tudng. He began his mandarin
career in 1872 under King Ty Bdc, a man talented
in the arts. King Ty Biic was the art director for Bao
Tdn's first tuéng plays. However, the king's
direction restricted Pao Tdn's talent. Soon, Pao
Tan began producing his own works without the
king's direction. These included Tir qudc lai viong
{Kings Coming from Four Countries) and Van bdo
trinh tudng (Theusands of Precious Objects Present
Good Omens). Bao Tdn used ancient stories to
depict the life of then modern-day people in
cenflict, for example, loyalists versus sycophants,
and patriots versus traitors, Dao Tan turned dry
classical characters into vivid roles. After reading
these manuscripts, King Ty Bifc announced, "His
talent for literature is divine."

Dao Tdn wrote Truong phi & c6 thanh (Zhang
Fei in the Ancient Citadel) with its memorable act
"Zhang Fei Drinking Liquor" in opposition to the
Nguyén Dynasly's decision lo surrender six
northern provinces and six southern provinces to
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dan Phép. Tru'cng Phi, mét nhan vt trong tiéu
thuyét Tam quéc dién nghia cda La Quén
Trung, la mot hé tiéng vo nghé siéu quan
nhung ndi ti€ng néng tinh.

Mot sd vé tudng quen thudc cia Pao
Tan

H§ Sanh Pan

H¢ sanh dan xudt xd tif nhiing chi dé truyén
théng clia tudng. Mot s6 nha nghién citu x&p vd
nay vao dang "ngoai Cung dinh." Tu6ng V6 Tam
Tu truy dudi nhan vat chinh, Tiét Cuang, ké ndi
loan ch6ng nha vua. Quan cta V6 tran vao cin
cl cda Tiét Cuong trong khi Tiét Cuong va ngudi
vg dang c6 mang clia minh la Lan Anh dang yén
dm. Ca hai chay thoat nhung lac nhau va bj ham
trong ring. Lan Anh trd da sinh con nhg sy gidp
dd ciia mdt cé gdi dan toc thiéu s6.

Tiét Cuong tron
tranh tai nha nguoi
ban minh la Tiét
Nghia, nguoi da tiing
dugc anh ta ciu
mang. Tuy nhién, =
Tiét Nghia (véi tén §
goi mang y nghia
mai mia la "nghia khi") I6a mdt vi s6 vang ma Triéu
dinh hda thudng cho ai bt dugc Tiét Cuong. Tiét
Nghia chudc rugu cho Tiét Cu‘cing say meém rdi tr6i
lai va mang di ndp cho Triéu dinh. May thay,
ngudi vg day long tric &n cla Tiét Nghia la Duong
Ta Ha béo cho tuy tung cha Tiét Cuong biét. Ho
chdn dudng quan ctia tuéng Vo Tam Tu, ciu thoat
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French colonists. Zhang Fei, a character from Luo
Guanzheng's novel San Guo Yanyi (Romance of the
Three Kingdoms), was a military general famous for
his command of martial arts and notorious for his
quick temper.

What are some popular tuéng plays

by Dao Tan?

H¢ Sanh Bin

HG6 sanh dan (Confinement in the Forest)
departs from traditional tuéng themes. Some
researchers characterise it as "outside the Court."
General V& Tam Tu (Wu Sansi) pursucs the main
character, Tift Cuong (Jie Gang), who has
rebelled against the king. The general's troops
break into Tiél Cuong's quarters while he and his
pregnant wife, Lan Anh (Lan Ying), are drinking.
The two escape but become separated, each
circling in the forest. Lan Anh goes inte labour
and gives hirth, assisted only by an ethnic
minority girl.

Tiét Cuong takes refuge in the home of his
friend, Tiét Nghia (lie Yi), whose life he once
saved. However, Ti€t Nghia (whose name
ironically means "faithful") is dazzled by the gold
the Court has offered as bounly for Ti€t Cuang's
capture. Tié€t Nghia gets Tiét Cugng drunk, ties
him up, and takes him to the Court. Fortunately,
Ti€t Nghia's compassionate wife, Duong Tu Ha
(Yang Xiuhe), informs Tiét Cuong's allies. They
bar General V& Tam Tu's troops, save Tiét Cuong,
and then scarch for Lan Anh. In the end,
everyone returns home happily.
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Tiét Cuong, va sau d6 di tim Lan Anh. Cusi ciing,
mei ngudi cling hoan hi trd vé nha.

V& nay dua tuong gin véi thuc t&€ hon bing
cach mo6 td m&i quan hé binh thuding gitta chdng
va vo, gida chi va t6. Vai ké phan tric Tiét Nghia
dac biét song dong va tao thém mét loai nhan vat
mdi cho tubng. Mot cdnh dic biét ndi tiéng clia
H¢ sanh dan 1a "Lan Anh dé trong riing", bam
theo dang truyén théng “dao chlra dé rai". Dién
canh |am bon trén san khiu dai hdi ngudi nd dién
vién phai cd tai va ¢6 nghé. Hai chan ngugi dién
run 1dy, loang choang, hai tay qué quang. Sau do,
¢4 bau vao mdt cai cay, ngudi quiin quai, guong
mat nhan nhé, réi budc di, rdi trudn bd vong
quanh cho i khi ngdi im bt dong.

Hoang Phi H8 qué gidi bai quan

Hoang Phi HE qud gidi bai quan cla Pao
T&n dya theo mdt tiéu thuy€t Trung Hoa va
cing st dung chd dé quin quéc. Khic vdi
Son Hiu, vé nay khong ca nggi long trung
qudn ma thay vao dé néu bt bi kich cia
nhing qudn thdn ngu trung.

Nhian vat chinh |4 Hoang Phi HE, mét
ngudi tén thy [dng trung quan. Tuy nhién, Try
Vuong (mdt vi vua & Trung Qudc cdch day
hon 2.000 nam) khét ti€ng tin bao va dam
dang. Hoang Phi HS béi rdi va suy syp sau
khi Try Vuong gi€t vg 6ng 1a Gid Thi. Ong
lang thang mét minh, bi lac va thiép di tai
miéu thd mét vi n® than. HAn Gid Thj hién
ra va k€ cho chéng nghe moi chi tit vé c4i
ché&t cua nang. Hoang Phi HG nhén ra ring
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This play brings tuéng closer to reality by
depicting ordinary relations between husbands
and wives and between masters and servants.
The traitorous Ti€t Nghia is especially vivid and
adds a new type of character to tudng. One
particularly well-known scene from H¢ sanh
danis "Lan Anh dé trong riing" (Lan Ying Giving
Birth in the Forest), which follows the classical
form of "ddo chita dé roi" (giving birth en route).
Performing the delivery on stage requires that
the actress be talented and skilful. Her legs
tremble; she staggers, arms flailing. Then she
clings to a tree, her body twisting, her face
grimacing, then walks, then crawls round and
round and until she finally sits still.

Hoang Phi H3 Crossing the Border

Hoang Phi H6 qué gidi bai quan (Huang Feihu
Crossing the Border) by Dao Tan is based on a
Chinese novel and also employs the theme of king
and state. Unlike Son Hau (Behind the Mountain), it
does not praise loyalty to the monarch but instead
highlights the tragedy of foolishly devoted subjects.

The main
character is Huang
Feihu, who believes
in loyalty to the king.
However, King Zhou
(a king in China more
than 2,000 years ago)
is notoriously cruel
and lusty. Huang Feihu becomes confused and
depressed after King Zhou kills his wife, Oia Thi (Jia
Shi). He wanders alone, gets lost, and falls asleep
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l6ng trung quan thiu ly tri'déi vdi mét vi hén
quan la diéu ngu ngéc.

“Kh6n nan thay t&m long trung quan!* Ong
thét 1én. Ong quyét dinh phan Try.

Teén dudng trd vé, Hoang Phi HE qua clra
di noi cha minh tradn gid. Nghe ké vé sy that,
ngudi cha déng tinh rding con trai minh phan
vua 12 phdi. Vd tudng nay la mét ddu mdc vé
ndi dung va sdc thdi cda cdc v tudng. Thay
vi ca nggi cdc trung than, vd wéng khic hoa
mgt xd hgi phong ki€n dang suy tan va néu
lén y tudng rdng long trung quin cé thé 1a
mdt trd ngai ddi véi ti€n bd xa hai.

Bdo tang Nghé thuat Tudng dau tién
¢ dau?

Bdo tang Nghé thudt Tudng dat tai ting trét
Nha hat Tudng Nguyén Hién Dinh, s6 155 phé
Phan Chau Trinh, thanh phd Ba Ning.

Bdo tang gdbm ba phin chinh. Phdn thit nhit
cd céc tai lidu cho biét rd vé xudt xi va 18 nghiép
cia mdn nghé thuat nay. Phan thi hai trung bay
nhing hién vat st dung trong cic vd tudng. Ngudi
xem sé& thay cic ban thy, cic ban gdc, mat na,
rdu ria, phuc trang, kh gidi, va nhac cu ciing nhu
cac san khdu thu nhd va cac miu nhan vat. Bio
tang cing trung bay sich tham khao, anh, va dé
diing cd nhan cda médt s6 nam nir dién vién tudng
thanh danh da qua cd. Phan thit ba mé A qua
trinh thanh l1ap va lich s 30 nam hoat déng cda
Nha héat Tudng Nguyén Hién Dinh.

Bao tang dugce thanh lap thang 12 nam 2000
va md clia hdng ngay.
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in the shrine of a goddess. Jia Shi's spirit appears
and tells him the details of her death. Huang Feihu
realises that unreasonable loyaliy to a cruel king is
stupid.

“Loyalty to the king be damned!" he shouts. He
decides to betray Zhou.

On his way back, Huang Feibu passes the barder
gate where his father is the guard. Hearing the truth,
the father agrees that his son should attack the king.

This play constitutes a milestene in the content
and tone of tudng plays. Instead of praising loyal
subjects, Hoang Phi HS Crossing the Border depicts
a feudal society in decline and raises the idea that
loyally can be an obstacle to social progress.

Where is the first museum of tudng
art?

The Museum of Tudng Art is located on the
ground floor of Nguyén Hién Dinh Tudng Theater
at 155 Phan Chau Trinh Street in Ba Nang.

The muscum houses three main sections, The
first contains documents detailing the origin and
ancestry of the art. The second displays objects
used in tudng musicals. Visitors will find altars,
scripts, masks, beards, costumes, weapons, and
musical instruments as well as miniature stages and
model characters. Also on display are reference
books, photographs, and personal effects of some
late famous fudng actors and actresses. The third
section describes the founding and thirty-year
history of Nguyén Hién Dinh Tudng Theater.

The museum, established in December 2000, is
open daily, -
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Mot ganh tudng thai xua hoat déng
nhu thé nio?

G wéi 91, cu Nguyén Thi Tang cda ganh
tudng Bau Toa vin lam khin gid say me.

Cu Nguyén Thi Tang nh¢ lai, "Toi di tiung
bidu dién & Hu€ cho vua va c4c quan! Pong ai la
déng! Vui oi la wi! Lic dé 161 mdi 23 wdi. Budi
dién dé khi€n ganh wdng Bau Toa vang danh."
Bau Toa la mét thén nhd bén by séng Thu tai
lang Hanh Tay, xa Dai Thanh, huyén Dai Lac,
tinh Quang Nam. Trudc day, ngudi ta goi Bau Toa
bing c4i tén “Bau Loa". Ong Pham T4n Ding,
dién vién tudng, nay da hon 70 wdi, néi *D4t nay
cd mot cdi bau hinh miéng Joa k& bén sang Thu."
Theo thoi gian, "Bau Loa" bj phat am chéch di
thanh "Bau Toa," va cii tén mdi dugc gid méi.

Theo dng Diing, dan dia phuong séng bing
nghé lam rudng, dét vdi va bubn thing ban met.
R&i c6 hai ngudi rdt nhiét tinh vdi tudng 13 Vin
Tram Lanh va Nguy&n Nho Qudng dén ngu cu tai
mdt khodnh ddt mau m@ nho phit sa bdi ddp qua
nhiéu nam thdng 1a lut. Hai éng Lanh vi Quing
giau [&n nhd chi tha Jam dn va khéo budn ban.
Cubi cung, khi da c6 cha an cta d&, ho méi theo
dudi niém dam mé tudng clia minh bling céch
chuyén t6i lang An Quén {nay & xa Dién Minh,
huyén Bién Ban) dé theo hoc thay tudng Nguyén
Hién Dinh.

"lLa cadi 1a cd x6m t6i déu mé tudng* cy
Nguyén Thj Tang n6i thém. “Mot v tudng doi hdi
phai tap di tap lai nhiéu lin. Ngay khi budi chg
sdm tan, din lang lai vac tréng nhd tréng lén di
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How did an old-time fuédng troupe

operate?

Al age ninety-one, Nguyén Thi Ting of Bau Toa
Tudng Troupe still enthralls her audiences.

"Once," Nguyén Thi Ting recalls, "I performed
tn Hu€ for the king and mandarins! Such a crowd!
Such a merry event! | was only twenty-three at the
time. That performance carned Bau Toa Tubng
Troupe its fame and popularity." Bau Toa is a small
hamiet by the Thu River in Hanh Tay Village, Dai
Thanh Commune, Dai Ljc District, Qudng Nam
Province. Formerly, people called Bau Toa by the
name "Bau Loa" (megaphone). As tudng performer
Mr. Pham Tan Ding, age over seventy says, "The
land has a megaphone-shaped pool next to the Thu
River." Over time, "Bau Loa" was mispronounced as
"Bau Toa," and the new name held.

According to Mr. Ding, local people earned
their livelihood from farming, weaving, and petty
trading. Then two greal twuéng enthusiasts, Vin
Trim Lanh and Nguyén Nho Quing, setiled on a
spot where silt deposits from years of flooding had
made the land rich and fertile. Mr. Lanh and Mr.

Qudng grew rich through hard work and clever
" trading. Once they were financially secure, they
followed their passion for tudng by moving to An
Qudn Village (now Dién Minh Commune, Dién
Ban District) to study with the great master of
tubng, Nguyén Hién Dinh.

"I's strange how our whole hamlet was
infatuated with tuéng," Nguyén Thi Tang adds. "A
tudng play requires many rehearsals. As soon as the
_ morning market closed, villagers took their tom-
toms and drums to rehearsals. The audiences -
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tap vd. Khan gid - chi yéu la tré con va ngudi
gia - thugng vé tay c6 vt chdng t6i rAm rim!"

Nguyén Thi Tang di dién 1in diu tai Rap
Quang Hu€ (Quang Hué nay & xd Dai Hoa,
huyén Bai Léc) nam 1923 lic 13 twdi, khi 1a mot
thanh vién clda gdnh Bau Toa. Van Trim Lanh
va Nguyén Nho Qudng (con goi la Thap Quang)
ciing nhau lam viéc vGi 15 dién vién, trong dé
c6 Nguyén Nho Tay, Vin Phudc Khai, Van
Phudc Hich, va Nguyén Thi Ting. Nguyén Nho
Doan {con goi la Hai Doan) chai tréng cing véi
cdc nhac cong khdc mudn td xa Duy Thu ké
bén.

Ba vd tudng quen thudc 1a Téng Thai T4 ha
nam dan, Quan Cdng pho nhi tdu, vd Ngi hd
binh tay, nhung v& 'an khich' nhat lic dé 13
Nhdt dién, nhi dién, néi vé méi Unh gidta mét vi
hoang thdi 1 va mét c6 gai thudng dan § chdn
rirng xanh,

Ganh wéng Bau Toa chd y&u biéu dién cho
cdc lang & cac huyén DPai Loc, Qué San, Dién
Ban, va Duy Xuy@n. N&u khang c6 thuyén be thi
thué phu mang véac dung cu, 40 mao va dé dac
cho doan. Mua ban rén nhat 12 vao ba thang diu
nam, thai ky rdnh rbi gida vy cdy va mia gat,
lic nay céc chic sdc trong lang thué cdc génh
tubng 16i gidp vui cho dan lang. Mét chuyén lw
dién 12 mot dip vui déi v6i cdc dién vién va
nhac cdng, mém miéng va tay chin ngla ngdy,
mudn lam cho khin gid v tay tén thuéng.

Thém na 1a c6 co hdi di day di dé! Mot
trong nhitng k¥ niérm khong thé quén trong dui
Nguyé&n Thi Tang [a chuyén di tiu héa cla ganh
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mainly children and elders - would give us such
tumultuous applause!”

Nguyén Thi Tidng made her debut on the Qung
Hu& Theater (Quing Hué is now in Dai Hoa
Commune, Dai Léc District) in 1923 at the age of
thirteen, when she was a member of the Bau Toa
Troupe, Van Trim Lanh and Nguyén Nho Quing
(also known as Thiap Quang) worked with fifteen
actors, including Nguyén Nho Ty, Van Phudc
Khéi, Van Phuéc Hich, and Nguyén Thi Ting.
Nguyén Nho Doan falso known as Hai Doan)
played drums along with other musicians hired
from adjacent Duy Thu Commune.

Three popular tudng plays were Téng Thai T8
ha nam dan (TGng Tha&i T8 [Song Taizu] Went
Down to the Southern Pavilion), Quan Céng pho
nhi tdu (Guan Yu Accompanies His Two Sisters-in-
Law), and Ngd hé binh tiy (The Five Military
Chiefs Pacify the West), but the play most
enthusiastically received by far was Nhit dién, nhi
di¢én (First Palace, Second Palace) about love
between a crown prince and an ordinary girl living
in the forest.

The Bau Toa Tubng Troupe performed mainly
for villages in Dai Léc, Qué Son, Prién Ban, and
Duy Xuyén Districts. The porters hauled the
lroupe's instruments, costumes, and accessories
overland if sailing junks were unavailable. The
busiest season came during the year's first three
months, a leisure time between transplanting and
harvesting when village chiefs hired tuéng troupes
1o entertain villagers. A tour was a merry event for
actors and musicians, whose voices and hands
itched to induce audience applause.
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hat ra Hu€ nam 1933 d€ quyén tién giip cdc
nan nhan [yt 13i & hai tinh Nghé An va Ha Tinh.
Génh biéu dién Tiét Dinh San chinh tdy, mot v
tudng dua theo lich st Trung Hoa, cho me vua
Bdo Dai la ba T Cung xem. Theo léi cy Tang,
vé dién thanh cong mic du nd khéng phir hop
véi dao ly cda ngudi Viet Nam, Sau bui dién,
nha vua ban khen Nguyén Nho Tdy va Van Phé
Son, loc dé 1a doi ca va phé ca cda ganh.

Ong Pham Tan Diing theo ganh Bau Toa t
thai tré tru6c khi gia nhép céc ganh tudng
Qudng Thanh Bang va Y Hiép ndi ti€ng. Theo
dng Ding, ganh Bau Toa nghiép du tan rd trong
khodng thai gian gidta nam 1938 va nam 1940
do si canh tranh quy&t liét cha cdc gadnh chuyén
nghiép. Cac dién vién néi ti€ng clila Bau Toa
nhu Nguyén Nho Tay va Van Phudc Khoi ti€p
tuc sy nghiép clia minh béng cich gia nhép céc
ganh chuyén nghiép.

Mdc db cdc thanh vién khac cha ganh Bau
Toa trd lai v6i nghé nong, nhung ho khang bao
gio mat di niém dam mé véi tudng. Tham chi cho
dén bay gid, vao nhiing dém trang sang IGc n6ng
nhan gifa vy cdy va mia git, cy Nguyén Thi
Tang van biéu dién tudng cho con chiu va xém
giéng. Giong cy khdng con mugt ma nhu xua,
nhung cu van khign khin gid clia minh say long.
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Plus there was the chance to travell One of
Nguyén Thi Tang's most unforgetiable life
memories is the troupe's train trip to Hué in 1933
to raise funds for flood viclims of Nghé An and Ha
Tinh Provinces. The troupe performed Tiét Pinh
San chinh tay (Tiét Dinh San Conquers the West),
a play based on Chinese history, for King Bdo Dai's
mather, Tir Cung. According to Ms. Tang, the play
was a success even though its morals were
unsuitable for Vietnamese. After the performance,
the king commended Nguyén Nho Ty and Vin
Phé Son, then the troupe's head and deputy head.

Mr. Pham Tdn Ding followed the Bau Toa
Tudng Troupe in his youth before he joined the
famous Qudng Thanh Bang and Y Hiép Tudng
Troupes. According to Mr, Ding, the Bau Toa
Tudng Troupe, an amateur group, broke up between
1938 and 1940 after harsh competition from
professionals. Famous Bau Toa actors such as
Nguyén Nho Tdy and Van Phudc Khoi continued
their careers by joining professional troupes.

Even though other Bau Toa Tudng Troupe
members returned to farming, they never lost their
zest for tudng. Even today, on moon-lit nights
during the ieisure season between transplanting
and harvest, Nguyén Thi Tang still performs tuéng
for her children, grandchildren, and neighbours.
Her voice may not be as exquisite as it once was,
but she retains the ability 1o enthrall her audience.
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Tudng Chg Can héi sinh nhu thé nao?

Tudng Cho Can ting c6 dnh hudng dén tudng &
Trung B) va tham chi c tudng tai cung dinh Hué,
Sau hon nifa thé ky, ngudi dan huyén Triéu Phong,
tinh Quéng Tri lai duoc thudng thic tiéng trong va
10i ca rat riéng ctia Tudng Chg Can. Ca khan gia lin
dién vién déu khong kim ndi nusc mt hoac tiéng
Cudi.

Xuan Lu, nguyén
trudng Boan ca kich 8
Hué Tri Thién, no6i vé &
céc vd tudng tir nhiéu
ndm truéc. Cam mot
chi€c tréng con, voi e £ it
doi mit 6ng nhoa lé, -
ong nhd lai khi con 1a mét cau bé, ong thuong ndm
bo trén chéi rap dé xem céc vd dién nhu thé nao.
Nhing nhan vat ndi tiéng nhu Khuong Linh T4,
Triéu Tl Long, Pham Tai, va Thach Sanh lam ong
mé mdn dén quén ca tu thé ky quic ctia minh.

Nhing dém vui ctia 6ng Xuan Lu ching kéo dai
dugc bao lau. Nam 1947, sau khi bao vay Hué,
ngudi Phép chiém Quéang Tri, tan sat ngudi dan
‘Chg Can, va dét try s& clia huyén va rap tudng.
Génh tuéng Chg Can tan ra. Mot dai tudng niém
vu thdm sat hién con & nga tu dudng, va § vi tri cia
rap tubng cii nay la Nha vin héa xa Triéu Son.

Chéng ai biét chic Tudng Chg Can ra doi khi
nao. Ngudi ta néi rang mot ong thay dia ly tr ngoai
bdc vao da tién dodn ring Chg Can sé 1a dat cia
cac vua chda, nhung chi vé dem ma thoi. C4c hoc
gid biét rang 16p luu dan mién bic dau tién theo
chan chda Nguyén t6i viing nay da mang theo cc
diéu tudng xit bic dé mua vui va 1am voi ndi nhé
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How has tuéng Cho Can been revived?

Tudng Chg Can once influenced the classical
opera of central Viét Nam and even the tudng at
the royal court in Hué. After more than half a
century, residents of Triéu Phong District, Quing
Tri Province once again enjoy the drums and
distinctive singing of Tudng Chg Can or "Can
Market Opera." Neither audience nor performers
can hold back their tears and laughter.

Xuan Lu, the retired head of the Hu€ Trj Thién
Opera Troupe, talked about the tudng plays from
years ago. Holding a small drum, his cyes moist
with tears, he recalled how, as a boy, he used to lie
on the floor in the theater wing to watch plays.
Famous characters such as Khuong Linh T4 (Jiang
Lingjic), Triéu Tif Long (Zhao Zilong), Pham Ta&i
{Fan Zai}, and Thach Sanh so entranced him that
he didn't notice his awkward position.

Mr. Xudn Lu's happy nights did not last Jong. In
1947, after the siege of Hué, the French invaded
Qudng Tri, massacred people in Can Market, and
torched the district offices and tuéng theater. The
Can Market Tudng Troupe broke up. A marker
commemorating the massacre stands at the
crossroads, and the Triéu Son Commune Cultural
House occupies the former tudng theater site,

No one knows for sure when Tudng Chg Can
came into existence. It is said that a geomancer
from the north foresaw that Can Market would be a
land of kings, but only at night. Scholars know that
the first northerners accompanying Lord Nguyén to
the region brought northern opera to entertain

themselves and soften their nostalgia. Their simple
* performances were known as "wong dé" and
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qué huong. Nhing budi dién don so cda ho goi la
“tubng d6" véi dic trung 12 nhing hai kich ¢ xu
hugng nhan manh vé dao dic. Theo thdi gian, cic
nghé si bién cdi phong cach nay thanh Tudng Chg
Can, ¢6 dnh hudng téi tudng & khdp Trung Bo,
tham chi & ¢ cung dinh Hué.

Tudng phat trién manh vao cudi thé ky 19 va
dau thé ky 20. Khi dé, Triéu Phong c6 hai rap tudng
{ca truing). Nhiéu ngudi cao twdi & day néi rang cac
ca truging lam bang tre nia 14 nay co thé chia toi
ba, bén traim ngudi. Ganh Chg Can biéu dién c
ngay, va luu dién sang ca Lao, ra bic vao nam, va
¢dn nhan dugc 150 mai cla vua Nguy@n 16i bidu
dién tai triéu dinh. Nhiéu dién vién cda ganh dugc
vua dac cach ban ham That va Bat. Ngudi dan dia
phuong van nhdc tdi nhiing cdi &n cda cac thanh
vién tai nang nhu Tran Van Luan (That Luan), Trin
Lang (Bat Lang), va L& Thé {Clu Thé).

Nghé si Thit Ludn mit trong khdng chién
chéng Phép. Khi linh Phip chia sing vao That
Luan, vién thdng ngdn néi vdi tén si quan Phéip
chi huy, "Pay 1a Thit Ludn, mét dién vién tubng.
Pbua 6ng ta vé Hug& va bt éng ta biéu dién!®
Qudn Phip tam budng sting. Ong Luan vao nha
va trd ra, mac phuc trang nhu mét vi quan dinh
dac v6i ham rau 5 chom. Ong cdi fay ban thd gia
tién. Sau d6 6ng quay vé hudng bic va phuc lay
nam Ian, dé 1§ long kinh trong vi vua & noi xa.
RSi 6ng hién ngang budc t6i mii sing cda ké thi.

"Cong viéc cla ta xong rdi," 6ng tuyén bs.
"Cif viec bin dit"

Quan &0 dng ddm mau. Ngudi dan Chg Can van
con ca nggi mai vé cai chét huyén thoai clia That
Luan, vi chinh né 12 mét dé tai xtng déng cho wang.
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featured comedies with a strong moralistic bent.
Over time, artists transformed this style into Tudng
Chg Can, which influenced tudng all over central
Viét Nam, even at the Hué royal court.

Opera thrived during the late 19" and early 20"
centuries. At that time, Triéu Phong had two tudng
theaters. Elderly residents say these theaters made
out of bamboo and leaves could hold as many as
three hundred or iour hundred people. The Can
Market Troupe performed day and night. It toured
to Laos, northern and southern Viét Nam, and also
received an invitation from the Nguyén king to
perform for the royal court. Many of the troupe's
performers received the king's special titles of Thl
(Seven) and B4t (Eight). Local people still mention
the names of talented troupe members, such as
Tran V&n Ludn (Thit Ludn), Tran Lang (B4t Lang),
and Lé Thé (Cdu Thé).

Arlist Thit Ludn died during the French War.
When French soldiers pointed their guns at That
tuan, an interpreter said to the French chief officer,
"This is That Ludn, a tudng actor. Take him to Hu&
and make him perform!" The French relaxed their
aim. Ludn went into his house and returned,
dressed like a dignified mandarin with a five-tufted
beard. He bowed to his family altar. Then he
turned north and prostrated himself five times,
showing respect to the king from afar. Then he
walked defiantly loward the enemies' guns.

"My duty is fulfitled," he announced. "Fire!"

His costume was soaked with blood. Can
Market residents still sing about the legendary
death of Thit Ludn, which itself is a worthy subject
for opera.
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Khodng gilla ndm 1998 va- 2003, Bd Vin
h6a-Thang tin Gng hd mot du 4n phuc héi Tudng
Chg Can. Céc cdn bd nganh vin hda di tim
ki€m mét khu vuc danh cho cac nghé st nghiép
du nay va sau dé mdi cic thay tudng tir Hué 14i
day ho. Dy 4n nay bao gdm mét sin khiu mdi
trén mot bai cé danh cho ganh tudng mdi hai
sinh clia xd. C4c dién vién van 13 nhing nong
dan vao ban ngay, nhung dén dém ho héa thin
thanh nhdng nhan vat nhu Pham Céng, nang
Cdc Hoa, Tan Lyc, va Nghi Xuan,

Hang nghin ngudi dé t6i xem cdc budi dién.
Phéng man ggi canh ring nidi, quan 3i, bio 4,
mua ndng. Mot dong tac nhin da cé thé khic
hoa cénh "ngudi l&n ngua, ké chia bio." Vi mot
cdi li€c mdt, nhing dién vién ndy c6 thé thé
hien dugc cac sdc thai tinh cdm: hi, nd, &, 6.
Ho bdo ddm ring tudng s& mai mai gt dugc
nhing sy quyén rd bi dn cla né.

Cac ganh tuong nghiép du gidp bao
ton nghé thuat truyén thong niy nhu
thé nao?

Nha vin Tran Quéc Cuding mod 13 mot trai
nghiém:

Khi ganh hat dén ngoi dinh réu phong cla
lang Phu Hiép thi trai da t6i. Dam tré trong lang
bit diu loan tin. C4c dién vién nhanh chéng
bi€n hién dinh thanh médt san khiu c6 tAm rém
vai mau lam nhat va mdt tdm phong lua trang tei
hinh ddu réng ocai nghiém. Nhiét do diu dan khi
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Between 1998 and 2003, the Ministry of
Culture and Information supported a project to
revive Tudng Chg Can. Culwral officials searched
the area for amateur artists and then invited tudng
masters from Hu€ to teach them. The project
included a new theater on a grassy field for the
commune's revived opera troupe. Performers work
as rice farmers by day, but at night they transform
themselves into characters such as Military Chief
Pham Céng (Fan Gong), the gentle Ciic Hoa
{uhua), Tan Luc (Jinti), and Nghi Xudn {Yichun).

Thousands of people flock to watch the
performances. The backdrops evoke forests and
mountains, border gates, storms, rain, and sunlight.
A single dance movement might portray a warrior
leaving on horseback while his wife refuses to
release her grip on his coat. With one glance, these
actors can convey shades of sentiment from joy to
anger, from love to hatred. They assure that tudng
will forever retain its mystical charms.

How are amateur tucfng troupes
helping to preserve the traditional
art?

Writer Trdn Qudc Cudng describes an
experience:

It was late afternoon when the troupe arrived at
the mossy communal house of Phi Hiép Village.
Local children began to spread the word. Actors
quickly transformed the communal house verandah
into a stage that had a pale blue cloth curtain and a
~ silk backdrop decorated with a majestic dragon
head. The temperature cooled off as night closed in.
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dém xudng. Mot dién vién bdt ddu hit cdi luang.
Khdn gid, chi yéu la tré con va céc ba gia, luc
uc tdi nghe.

Sau khi budi dién da bt diu dugec mét lic,
mat cd dao tay cdm nén tring tien vé phia khan
gid, nhung chi nhan dugce it tién 18, Lac nay troi
mua ldc ric, 18 vao trd mua trong dinh.

"Bao nhiéu!" t6i nghe thay mét dién vién hai.
"Khodng vai chuc ngan,” ¢é ti€ng trd loi. Tién
thudng clia khdn gid khéng did cho hai bifa an
trong ngay cda dao kép.

M3c du vdng ngudi xem va ching thu dugc
bao nhiéu ngay budi dién diu tién, cdc dién
vién t nguyén trong ganh tudng cia bdu Ri vin
ti€p tuc dién nhu céc dién vién chuyén nghiép
thyc thy. Diéu gi khién ho 1am vay! Dién vién
Huynh Van Thién tung theo génh di luu dién
mot leo 4 thdng khi€n vg anh tudng anh mat
tich. "Tiéng dan, ti€ng hat cuén hdt 6i & nim
17 twdi," Thién tam sit. "Xa né chi mét thai gian
la cdm thdy budn xén xang."

Sau khi dat nudc théng nhit nam 1975,
Thién, ngudi Tuy Hoa, tinh Pha Yén, choi dan
cd cho doan tubng Thang Nhat. Hién nay, anh
ta dién vién trong ganh hét clia 6ng bau Ri va
giip tuyén thém dao kép mébi khi ginh dugc
thué dién cac budi 16n.

Lam Vdan Hai, kép chinh cia doan, 1a ngudi
Quy Nhan, n6i; "Khi méi 19, t8i budc vio
nghiép hat wéng cho doan Khinh Xuan do ba
ngoai t6i lam chi. N6i that, c6 tdn t6i da dinh
gia tir ludn cai nghé nay. Nhung rdi lai thay dgi
suy nghi, dau t6i biét cong viéc nay dem lai cho
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A singer began to sing cdi luong. The audience,
mainly children and old women, drifted over to
listen.

After the show had been in progress for a while,
an actress with a white conical hat in her hand
approached the audience, but ittle pocket change
was offered. By now it was drizzling, and | tock
shelter inside the communal house,

"How much!" | heard onc performer ask. "Some
lens of thausands," came the reply. The donation
from the audicnce wouldn't cover a day's meals for
the actors and actresses.

Despite the small audience and low receipts for
their first show, the volunteer actors of manager Ri's
tuéng troupe carried on like true professionals,
What commitment keeps them going! Actor Huynh
Van Thién once toured with the troupe for four
straight months; his wife thought he was missing.
"The sound of the musical instruments and the
singing have occupied my soul since | was
seventeen," Thién confessed. " fecl great sadness
whenever | must leave it even for a short time."

After reunification of the country in 1975,
Thién, a native of Tuy Héa in Phi Y&n Province,
played the guitar for Thdng Nh&t Theater
Company. Al present, he is an actor in Mr. Ri's
troupe and helps recruit additional singers
whenever the troupe is hired to stage big shows.

Ladm V&n Hai, the troupe's lead actor, is a native
of Quy Nhon. "When | was nineteen,” he said, "
began my career as a tudng singer for Khanh Xuan
Theater Company headed by my maternal
grandmather. To be honest, | once thought about
quitting this job. But | changed my mind, although
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toi thu nhap chdng dang 1a bao so vdi nhing
nghé khac."

Gdanh clia 6ng bau Ri ¢6 mot nhém ndng cét
gdm 8 dién vién va 3 nhac céng. Poan di luu
dién khdp Pha Yén va cédc Unh lan cén. Nhang
dién vién va ca sT c6 nghé nhu Ngoc Anh, Xuin
Mai, va Vin Hai rdt dugc khan gid va chudng
trong cac vai dién trong cac vd Bao Céng xi 4n
Quich Hoe, Bao vién két nghia, va Tam ha
nam dudng.

Tuy nhién, niém dam mé tudng cia ngudi
dan dia phuong va dac biét 1a sy dng ho cla
nhitng ngudii cao wéi da gilp céc ganh tudng t6n
tai 0 cdc vong qué Trung Bo. Khdn gid néi,
"Ching t6i thich xem hét bgi. Chi ¢6 céc gigng
ca mién Trung nghe mdi sudng tai."

V§ Le Cid cia Corneille ¢é y nghia gi
khi né xudt hién trén sin khau tuéng

Viét Nam?

Nha van héa Hitu Ngoc nhé lai:

Khi téi khodng 13 va con 1a hoc sinh Trudng
trung hoc bao hé Ha Ngi thai thudc Phép, ching
16i bi bdt phdi hoc thudc nhitng doan trich dai
dang dic cla vé Le Cid. Pugc Corneille sing
tdc va dua 1&n san khiu ldn diu ndm 1636, Le
Cid dat nén tdng cho kich kinh dién Phip. Dén
gid, 16 van cdn nhd mot vai ciu:

Oi con gian di! Qi ndi tuyét vong! Oi tudi gia
déng ghét!

Ta song lau dén vay chi vi diéu 6 nhyc nay sao?

(L Don Diegue)
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| knew this job would bring me much less money
than others."

Mr. Ri's troupe has a core group of eight singers
and three musicians. The troupe tours o Pha Yén
and neighbouring provinces. Skilled actors and
singers such as Ngoc dnh, Xudn Mai, and Van Hai
are favourites with the audience in their roles in
Bdo Céng xit dn Qudch Hoe (Bao Gong Holds a
Trial Against Guo Huai), Dao vién két nghia
(Swearing Brotherhood in the Land of Peach
Blossoms), and Tam ha nam dudng (Three Times
Gaing Down to the Southern Pavilion).

However, local residents' passion for tuéng and
especially the support from the elderly keeps tudng
troupes alive in rural areas of central Viét Nam.,
Audience members say, "We love watching tuéng
shows. Only singers coming from central Viét Nam
can please our ears,"

What meaning did Comeille's Le Cid have
when it appeared on a Vietnamese tuong
stage?

Cultural writer H3u Ngoc recalls:

When | was about thirteen and a student at the
Ha N&i Protectorate Lyceum at the time of French
colonisation, we were required to memorise long
passages of Le Cid. Written by Comneille and
originally staged in 1636, Le Cid set the foundation
for French classical drama, Even today, 1 can still
remember some of those lines:

O rage! O despair! O hated old age!

Have I lived so long only for this infamy?
(Tirade of Don Diegue}
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Chimene: Rodrigue, ai tin duoc diéu 8y cha?

Rodrigue: Chimene, ai néi ra diéu do?

Chimene: Niém hanh phic cda ching ta
thdt gin nhau, sao né chdng qua di dén vay!

Toi ty héi liéu thanh nién Paris ngay nay vei
chuong trinh hoc tap dugc it nhiéu vi tinh héa ¢é
doc ndi vai dong cda Le Cid nhu dam hoc sinh
Ha Néi chdng t8i nhang nam 1930 khéng?

Chdc chin it nguoi phuong Tay hinh dung
dugc ring vac dau the ky XX, c6 mét hoc gia Viét
Nam gidi truyén théng Han Viét kinh dién da viét
lai Le Cid cho mét hinh thiic san khiau bac hoc
kinh dién Viét Nam goi 13 tudng. Ung Binh (1877-
1361) con dugc biét dén véi tén goi Ung Binh
Thiic Gia Thi. Ong thugc dong dai Tuy Ly Vuong,
hoang 1t thir 11 cda vua Minh Mang. La mt vién
quan nhg, Ung Binh sdng mot cudc sang khiém
tan, danh hét cho hoc tap va cho tudng.

Con gdi Ung Binh 12 ba Tén N& Hy Khuang.
Bdn than la mét phy nd c6 hoc van, ba nghi L6
Dich - 1&n Viét Nam cha Le Cid - két tinh moi
khat vong van hoc cGa cha minh. Trong mét hdi
ky, ba Hy Khuong trich 17 cha minh: “Con gai,
con c6 thdy vé kich nay rdt cong phu khong? C6
rat nhiéu chi tiét, rdt nhiéu nguyén tic cdn phai
xem xét khi dich mét tic phdm san khau
phuang Tay sang ti€ng ta. Bat c thay ddi nao
cling phdi chinh x4dc vé mit logic cang nhu tinh
cdm; vd moi thd phdi pha hep v6i tam Iy va
dao ditc A chau."

Le Cid 1a mét bi kich 13y b&i cinh triéu dinh
Tay Ban Nha. Don Diegue va B4 tudc don Gormas
tranh nhau dia vi lam thay day Thai 1ir. Bj B4 tuc
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Chimene: Rodriguc, who might believe it?

Rodrigue: Chimene, who might say it?

Chimene: How close was our happiness, how
soon was it lost!

i wonder if today's young Parisians with their
maore or less computerised study programme can
recite lines from Le Cid as well as we Hanoians
who were students in the 1930s?

Surely few Westerners would imagine that early
in the 20™ century a Vietnamese scholar versed in
the Sino-Vielnamese classical tradition rewrote Le
Cid for the Vietnamese scholarly classical opera
called twdng. Ung Binh (1877-1961) was also
known as Ung Binh Thic Gia Thi. He came from
the family of Prince Tuy Ly Vuceng, who was the
cleventh son of King Minh Mang. A petty
mandarin, Ung Binh led a modest life devoted to
learning and to tuéng.

Ung Binh's daughter is Tén N& Hy Khuong.
Herself a woman of letters, she thinks Lo Dich - the
Victnamese version of Le Cid - crystallises her
father's literary aspirations. In a memoir, Ms. Hy
Khuang quotes her father:

"Can you see, daughter, that this play was a lot
of work? There are so many details, so many
principles to take into account when one transiates
a work from the Weslern theater to ours. Any
changes must be exactly right in terms of logic a3
well as in terms of emotion; and everything must
conform to the psychology and morals of Asia."

Le Cid is a tragedy set at the Spanish Court. Don
Diegue and Count don Gormas quarrel over the
post of preceptor for the Crown Prince. Offended by
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lang nhyc, don Diegue dé& nghi con trai minh fa
don Rodrigue trd thit cho minh bdt chdp tinh yéu
clia don Rodrigue v6i Chimene, con gai éng B4
tuéic. Rodrigue giét chét Ba tudc. Chimene xin vua
trimg phat, nang wf nhd ring sé chét theo ngudi
yéu n&u chang b xi tit. Nhung sau dé Rodrigue trd
thanh mt ngudi anh hung nhd day Iui cude xam
luge cla ngudi Moor. Tuy nhién, Chimene vin
theo dudi vu kién clia nang va ddi c6 mot cude ddu
ki€m d& phan x&r. Nhung Rodrigue lai chign thing
lan nita. Nha vua mién i cho chang va cho phép
chang k&t hén cung Chimene,

Tai sao mdt hoc gid va nha bién kich
Viét Nam lai dich m§t tic pham hoan
todn xa la véi dit nuéc, van héa va
thoi dai cda minh?

Ung Binh s6ng trong mét giai doan dau buén:
Chinh quyé&n thuc dan Phap day i nhiing vi vua
yéu nuéc nhu Duy Tan va kiém sodt wuang
quyén clia ngudi Viét Nam. Ngudi dan & Hué
néi rang, khi con trén ngdi, vua Duy Tan thudng
cdi trang lam thudng din va cdu cd bén bd séng
Huong. D& tranh mat tham Phap, ngai gap nha
y&u nudc Tran Cao Vin, ngudi dang chd truong
mét cugc khdi nghia chdng chinh quyén thuc
dan Phép. Trong hdi ky cha minh, con gai Ung
Binh ti€t 19 rang cha ba rat nhé cau chuyén nay
trong tdm kham khi dng viét bai "Ho Hué&", bai
hat cda ngudi phy nit chéo db ndi tiéng:

Chiéu chiéu trén bén Vin Lau

Af ngdi, ai cau, ai sdu, ai thim.
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the Count, don Diegue asks his son, don Rodrigue,
to avenge him in spite of don Rodrigue's idyllic love
for Chimene, the Count's daughter. Rodrigue kills
the Count. Chimene asks for punishment, telling
hersell she will follow her love in death if he is
executed. But then Rodrigue becomes a hero by
driving back a Moor invasion. Nevertheless,
Chimene pursues her legal suit and demands a
judiciary duel. But Rodrigue is victorious once
more. The king pardons him from the duel and
gives him Chimene's hand in marriage.

Why would a Vietnamese scholar-
playwright translate such a work that
is so far removed from his own

country, culture, and time?

Ung Binh lived during an agonising period: The
french colonial administration had exiled patriotic
kings such as Duy Tin and controlled the
Vietnamese monarchy. Local people in Hu€ say
that, while still in power, King Duy Tan would
disguise himself as an ordinary citizen and fish
from the banks of the Perfume River. Eluding the
French police, he met the patriot Tran Cao Vin,
who was plotting a revolt against the French
colonial administration. In her memoir, Ung Binh's
daughter reveals that her father had this story in
mind when he wrote the famous boatwoman's
song, "Ho Hué":

Each afternoon at the Vin Lau Landing
A sad man sits with his fishing rod, weeping.
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Ai thuong, ai cam, ai nhé, ai mong?

Thuyén ai diu bén bén s6ng?

Nghe cdu méai d&y chanh long nuéc non?

Dudi triéu cac vi vua thai thude Phép, van hoc
Vigt Nam van |& Nho gido va ti€p tuc dé cao long
trung quan nhu mét hién than cla t8 quéc. Nhiing
gid tri dugc thé hién trong Le Cid - chil nghia anh
hiing, trong danh dy, va Jong hidu thio trong ché
dd quén chi chuygn ché - hoan toan phu hap véi
hoc thuyét Nho gia ma Ung Binh, nhu bat ¢ hoc
gid nao thai dng, 1a mdt moén sinh nhiét thanh.

DT nhién bai cadnh chinh tri va xa hai clia nuéc
Phép thé ky 17 va Viét Nam ddu thé ky 20 rat
khic nhau, Viéc 1dn diu tién dua vd Le Cid lén
san khau tai Phép la dé ddp dng cho mét giai cap
W sdn méi hinh thanh chua w khing dinh duge
v& mit chinh tri va vAn cdn phuc vu cho ch& do
quan chl chuyén ché. Vi giai cdp tu sdn Phap
chua tao |ap dugc maéi truding hoat déng cho giai
cdp minh nén cac nha vigt kich phai vay mugn
chd dé tr tang 16p quy toc, dé cao chii nghia anh
hang, tr hy sinh vi quan vuong, va long hiéu thio,

Lo Pich roi vao khudn khd dao diic wong uf nay
nhung lai theo nhimg chudn muc thim my khac,
Ban tiéng Phép 4&p dung quy tic Tam déng nhit:
hanh déng don nhat tai mot dia diém duy nhat chi
trong mot ngay. Tudng Viét Nam loai bé quy tic
cling nhdc nay nhung twn thi cc nguyen tic khat
khe khdng kém vé |3i thoai, dieu bd, maa, am nhac
va ca . Két qud la mdt nghé thuat san khiu tdng
hgp dia trén tinh biéu trung, quy uoc va cach diéu.

Ban L Dich tiéng Viét diy dd cda Ung Binh
gdm 30 canh chia lam hai héi va can it nhat 10
ti€ng biéu dién. Thang 8 nam 1999, Doan tudng
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Who is this man, tormented by hope and waiting?

Whose boat looms beyond the bank?

Where is the boatwoman's song that moves

mountains and rivers?

During the reign of kings under the French,
Vietnamese lilerature remained Confucian and
continued to extol the cult of the king as an
incarnation of the fatherland. The values expressed
in Lo Cid - heroism, the honour of ane's name, and
filial piety within absolutc monarchy - perfectly
suited the Confucian doctrine of which Ung Binh,
like any scholar of his time, was a fervent disciple.

Of course the political and social contexts of 17"
century France and carly 20"™-century Viét Nam
were different. The first French staging of Le Cid
responded to a nascent bourgeoisie that had not yet
affirmed itself politically and still served a royalty of
absolute authority. Since the French bourgeoisie had
not yet established a theater for its own class,
playwrights borrowed subject matter from the
aristocracy, exalting heroism, self-sacrifice for the
sovereign, and filial picty,

L6 DBich falls within this same ethical
framewark but follows different esthetic norms. The
French version applies the rule of Three Unities: a
single action in a single place within a single day.
Vietnamese tudng rids itself of this rigorous rule but
subjects itself 1o equalty draconian principles
concerning dialogue, gestures, dance, music, and
songs. The result is a synthetic stage arl based on
symbalism, convention, and stylisation.

The full Vietnamese version of L6 Djch by Ung
Binh comprises thirty scenes in two acts and takes
_at least ten hours to stage. In August 1999, the
Pac T4n Theatrical Troupe of Binh Binh
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Dao Tan cda Binh Dinh dua ra mét ban rat ngdn.
Tuy nhién, dao dién da thay ddi trong tam ctia vé.
Thay vi tao ra xung dot gitra tinh yéu va nghia vy,
ong phé phan su kiéu cang xudt phat tir viéc phuc
vu 18 qudc. Quy Phét trién Van héa Thuy Dién-
Viét Nam da hé trg viec dan dung ban rat gon L
Dich cia Boan Bao Tdn tai Ha Noi nam 2000.

Tudng xuit ngoai nhu thé nao?

Viét Nam lan e
diu tién gici M
thieu moén nghe |
thuat tudng
truyén théng clia
minh véi khan
gid qudc t&€ tai @
mot héi chg & §
Paris nam 1885.
Bé danh ddu sy kién nay, t& bao L'avenir du
Tonkin (Tuong lai Bic Ky) ding mot bai viét ctia
G. Dumoutier, mét thanh tra hoc chinh va la
chuyén gia vé van hoc va nghé thuat Viét Nam.
Bai "Bdc Ky trong hi chg" mé td nhiing sy tuong
dong va khac biét gitta nghé thuat biéu dién cda
Viét Nam va Trung Qudc va gém cd mot trich
doan clia vé tudng Trinh quan thdng Mac phan
(La Triomphe de Trinh sur L'usurpateur Mac).
Dumoutier nhén xét, "Gan day, cic vd tudng
mGi mo ta lich s va sinh hoat doi thudng ciia
ngudi Vigt hon la céc tich ¢é Trung Hoa."

Thang 8 nam 1998, Nha hat Tudng Viét
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produced a shortened version. However, the
director changed the play's focus. Instead of
making the conflict between love and duty, he
criticised pride arising from services rendered to
the country. The Sweden-Viét Nam Fund for the
Promotion of Culture supported the Pao Tdn
Troupe's staging of a shortened version of Lo Dich
in Ha Ngi in 2000.

How has tudng fared overseas?

Viét Nam
fiir guk
introduced §
i t 5
traditional
art, tuéng, to
international
audiences at
a fair in Paris
in 1885. To
mark this occasion, L'avenir du Tonkin (The Future
of Tonkin) newspaper carried an article by G.
Dumoutier, an educational inspector and expert on
Vietnamese literature and art. "Tonkin at the Fair"
described the similarities and differences between
Vietnamese and Chinese performing arts and
included an excerpt from a tudng play, La
Triomphe de Trinh sur L'usurpateur Mac (Triumph
of the Trinh over the Mac Usurper). Dumoutier
noted, "Recently, new tudng plays have depicted
Vietnamese history and daily life rather than old

. Chinese stories."
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Nam cung vdi 10 nudc khac tham gia Lién hoan
Nghé thudt Dan gian va Truyén théng tai Tay
Ban Nbha. Khan gid Tay Ban Nha nhiét liét
hudng (ng cho da day 1a 1an dau tién ngudi din
Tay Ban Nha dugc xem loai hinh san khau nay.
Sau lién hoan, nha hat bi€u dién 40 budi khip
Tay Ban Nha tai cdc rap, quing trudng, nha thd,
trudng hoc va nha dudng ldo. Ngudi dan Tay
Ban Nha chao dén cac dién vién tudng Vigt
Nam bt ci & dau ho biéu dién nhung dic biét
la khi ho trinh dién v& HE Nguyét C6 hda cdo.

Cang ndm d6, lan diu tieng Nha hat Tudng
Nguyén Hién Dinh & mién Trung tham gia Lién
hoan Vin héa Dan loc Singapore cung vdi cic
nghé si dén tir 16 qudc gia khdc. Nha hat da gigi
thiéu nhiing dic diém déc ddo cia tubng. Truge
tien, céc dién vién bidu dién man mda cd va
mada trinh wdng. Sau dé, ho gidi thiéu nghé thuat
héa trang khudn mat dic trung va cic diéu mda
dién hinh cda [uong Bé két thdc budi dién, ho
trinh dién man tréng tudng va mét trich doan t
v& HO Nguyét C6 héa céo.

Phong cich déc déo cha tudng Viét Nam
dugc ddc trung bdi sy nhat quan gida maa, hat,
va i thoai gil‘Jp nguoi xem thudng thic duge
nhErng tinh tdy cda mén nghé thudt nay. Tham
chi néu khan gid khong hiéu tigng Viét, ho vin
c6 thé dé dang ndm dugc ndi dung. Tién si Chua
Sam Phon, gidm déc Vién Hy khdc Trung Quéc
cha Singapore, dd viét thu gli doan Viét Nam,
ca ngdi phong cdch déc ddo va rat ding chad y
cGa tubng va bay 16 mong mudn cla 6ng dugc
ti€p tuc hoat dong giao luu van héa quy gis nay.
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fn August 1998, the Viét Nam Tudng Theater
joined participants from ten other countries at the
Traditional and Folk Art Festival in Spain. The
Spanish audience responded warmly even though
this was the first time anyone in Spain had seen this
form of theater. After the festival, the thealer troupe
performed forty shows throughout Spain in theaters,
squares, churches, schools, and retirement homes,
Spanish people welcomed the Vietnamese tudng
actors and actresses wherever they performed but
especially when they presented Lady Moon-in-the-
Lake Resumcs Her Form as a Fox.

That same vyear, for the first time, central Viét
Nam's Nguyé&n Hién Dinh Tudng Theater took part
in the Singapore Folk Culiure Festival along with
artistes from sixteen other countrsies. The thealer
lroupe presented tudng's unique features. First, the
aclors performed flag and greeting dances, Then,
they introduced distinctive facial make-up and
typical tudng dances. To conclude their
performance, they presented tudng-style drumming
and an excerpt from the popular Lady Moon-in-
the-Lake Resumes Her form as a Fox.

Victnamese  fudng's  unique  style
characterised by the appealing harmony between
dances, songs, and dialogue helped viewers
enjoy the best of this art. Even if audiences did
not understand Vietnamese, they could easily
grasp the content. Dr. Chua Sam Phon, director of
Singapore's Chinese Drama Institute, wrote to the
Vietnamese thealer, praising tuéng's unique and
noteworthy style and expressing his wish to
continue this valuable cultural exchange.
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Bai dudng rudng
Bién soan

Bidu trung

Céch diéu
Canh
Cong

C8t truyén
Chai rap

Chu dé quan quéc

Chuyén nghiép
Cudc bd

Dén dung

Dan nhac
Di&n vién
Dién xust
Bin tranh

Bao kép
Piéu bd
bBdi ca
Ganh hat

Hanh djng kich
Haéa trang
Hai

NGHE THUAT TUONG VIET NAM

- GLOSSARY

marching song{n)
(1o} compose (v}

symbolism (n}

stylization (n)

scene {n)

gong (n}

story (n)

theater wing (n)

theme of king
and state (n)

professional (adj)

ballet steps (n)

(to) stage,
produce (v)
orchestra (n)
actor (n}
{to) perform {v)
sixteen-stringed
zither (n}
singers, actor
and actress
gesture {n)
head (n)

troupe (n}

dramatization ()
make-up (n)
act {n)
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Kich bidn

Kich hat
Kich nghé

Loi thoai
Lop
Luu dién

Md

Mt na

Mad mang

Mda trinh Wwong

Nghé thuit dan gian
Nghé thuit cich diéu
Nghé thuit cung dinh
Nghiép du

Nha viét kich

Nhac céng

Nhac kich

Nhi

Ninh thin

Phé ca
Phéng cinh
Phéng man
Phyc trang

Quy udc
Rap, ca trugng

scripl,

manuscript {n)
musical drama(n)
dramaturgy (n}

dialague (n}
act {n)
tour (n}

alarm bell {n})
mask (n}

hat (n)

greeting dance (n)

folk art (n)
stylized art (n)
court art (n}
amateur (adj)
playwright (n)
musician {n)
opera (n)
two-stringed
violin (n}
sycophant {n)

deputy head (n)
sets {n)
backdrop (n)
costume,
clothes (n)

convention (n)
theater (n)
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Sdo
San khau

Tap vd

Thanh fa

Tinh huéng kich Linh
T3 nghiép

Trong cdi
Trdng chi€n

Trdng khiu
Trung thin
Tudng bic hoc
Tudng cung dinh

Vai dién
Vai hé
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flute {n)
stage (n}

rehearsal {n)
round bronze
disc-shaped
instrument (n)
dramatic
siluation
ancestry of the
art {n)
biggest drum (n)
second biggest
drum {n)
smaller drum (n)
loyalist (n)
scholarty play{n)
royal udng (n)

role (n}
buffoon {n)



VIETNAMESE CULTURE
FREQUENTLY ASKED QUESTIONS

Cultural scholar Hiru Ngoc and American writer Lady
Borton have brought us the first series of bilingual
handbooks on Vietnamese culture. These ten books are
suitable for Vietnamese studying English and for
foreigners studying Vietnamese.

Hiru Ngoc is the author of many books and articles on
Vietnamese culture and of A Handbook for Translators
of English. Lady Borton is the author of After Sorrow:
An American Among the Vietnamese and was a
‘Contemporary”on VTV3.

N CAC SACH XUAT BAN
(PUBLISHED TITLES)

I Tét Nguyén dan (Vietnamese Lunar New Year)
> Phé ¢ Ha Noi (Ha Noi's Old Quarter)

3 Y hoc ¢o truyén (Traditional Medicine)

4 Tét Trung Thu (Mid-Autumn Festival)

5 Cheo (Popular Theatre)

6 Trauw cau (Betel and Areca)

7 Vo dan toc (Martial Arts)

& Do gom (Ce

mics)

Hoi hoa Viét Nam hién dai thud ban diu

(Early Modern Vietnamese Painting)

10" Thi eir Nho gigo (Royal Exams)

11 Am thue xit Hué (Hué Cuisine)

12 Pho - Bac san Ha Noi (Pha - A Specialty of Ha Noi)

13 Ao dai - (Ao dai - Women’s long dress)
14 Tue lé cudi xin (Wedding customs)

15 Roi nuwée (Water Puppetry)

Sai Gon - Ho Chi Minh City

Kién tric Phap & Ha Noi

(Ha Noi: Sifting of French Architecture, ) s
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