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Op. 165, No. 2
(From Six Album Leaves, 1890)

ISAAC ALBENIZ
(Spain, 1860-1909)
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Two Minuets in & Major

(From The Little Notebook for Anna Magdalena Bach, ca. 1722)
Minuet I

JOHANN SEBASTIAN BACH

(Germany, 1685 - 1750)

[Andante grazioso]
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Minuet II

[Andante grazioso)
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@%e/ua/e ./\/o. 7 In C/V[ajo;f‘

(From The Well-Tempered Clavier, Book 1, 1722)

JOHANN SEBASTIAN BACH

[Andante} h
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F nvention No. 1 in C /V/ajor

(From Fifteen [Two-Part/Inventions, 1723)

JOHANN SEBASTIAN BACH

L d

[Con spirito]
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@y nvention No. 8 in IF Major

(From Fifteen [Two-Part | Inventions, 1723)
JOHANN SEBASTIAN BACH

[Vivace]
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T he Maiden’s Frayenr

(1856)
TEKLA BADARZEWSKA -
BARANOWSKA
(Poland, 1834-1861)
Andante
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%aga telle: “Fiir Elise”

(1808)
LUDWIG VAN BEETHOVEN
(Germany & Austria, 1770-1827)
Poco moto
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@%/'muef m 4 Majo;/‘

(ca. 1705)
) LUDWIG VAN BEETHOVEN
[Andantino]
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%’mue% In 6—f/af /Vlajor

(ca. 1795)

[Poco allegretto) LUDWIG VAN BEETHOVEN
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//(%oon /lgh t” Sonata

Op.27, No. 2

(1st Movement of Sonata quasi una Fantasia, 1801)

LUDWIG VAN BEETHOVEN

Adagio sostenuto
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@%—-ow/‘ Waltzes

(From Wealtzes, Op. 39, 1863)

JOHANNES BRAHMS
(Germany & Austria, 1833-1897)

[Andantino]
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071@/490%/014 Dance No. 5

{Arranged by the comp

oscr, 1872,

from the original for piano four-hands)

Allegro

S passionato

JOHANNES BRAHMS
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@%é lancolie

(No. 2 from Picces Pittoresques, 1880)

EMMANUEIL CHABRIER
{France, 1841-1894)

Ben moderato, senza rigore e sempre lempo vubaln (dh= 80} S
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@?CCI I/‘][ Da nce

(Arrangement of the Air from the ballet Callirhoé, 1888)

CECILE CHAMINADE
Allegro (France, 1857-1944)

P poce rubalo
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@Lj)%e/uc:/e in & Minowr

Op. 28. No. 4
(From 24 Préludes, 1836-9)
FREDERIC CHOPIN
(Poland & France, 1810-1849)
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g)re/mc/e m A /V’ajo%

Op. 28,

No, 7

FREDERIC CHOPIN

Andantino
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@}f‘e/ude n D—f/af Majo#‘ (“Raindrop”)

Op. 28, No. 15

FREDERIC CHOPIN

Sostenuto
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“OMinute” Waltz in D-f/af /Vlajor

Op. 64, No. 1
(From Three Waltzes, 1846-7)

FREDERIC CHOPIN
Molto vivace
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azurka in A Minosr

Op. 17. No. 4
(From Four Mazurkas, 1832-3)

FREDLERIC CHOPIN

espressivo
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@o/omaise m A /Vfajor‘ (“Militaire”)

Op. 40, No. I
(From Tweo Polonaises, 1838-9)

FREDIERIC CHOPIN

Allegro con brio l [ — \
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Op. 9, No. 2

(From Three Nocturnes, 1830-31)
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(From Tiwo Arabesque, 1885-91)

CLAUDE DEBUSSY
(France, 1862 - 1918)
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(From Suite Bergamasque, 1890, revised 19035)
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{(From the suite Children’s Corner, 1906-8)
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Op. 101, No. 7
(From cight Humoresques, 1894)
ANTONIN DVORAK
(Czechoslovakia, 1841 —1904)
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{Love’s Greetingl Op. 12 (1888)
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(Arranged from the opera Orfeo ed Euridice, 1762)

CHRISTOPH WILLIBALD GLUCK

(Austria, 1714-1787)
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@C panz’sh Dance No. 5 in & Minor

(From Ten Spanish Dances, 1892-1900)

ENRIQUE GRANADOS
(Spain, 1867-1916)
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[ Nocturna} Op. 54, No. 4
(From Lyric Pieces, 1891)

EDVARD GRIEG
(Norway, 1843 - 1907)
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oA 11 itra’s Dance

(Irom incidental music to the play Peer Gynt, Op. 23, 1874-5)

EDVARD GRIEG
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Fn the +Hall offhe Mountain King

(From incidental music to the play Peer Gynt, Op. 23, 1874-5)

Alla marcia e molto marecato
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%ornpipe m & Minor

GEORGE FRIDERIC HANDEL
(Germany & England, 1685-1759)

Allegro
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(§Q%f;k¥9zmrkqm [“Gypsy”] Kondo

(Arrangement of the Finale of Piano Trio in (v Major,

Hob.XV: No. 25, before 1795)
Presto JOSEPH HAYDN
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@le Entertaine r

A Rag Time Two Step (1902)

SCOTT JOPLIN

INTRO:
Not faxt. (United States, 1868- 1917)
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%onso/aﬁon No. 3 in D——ﬂaf/\/lajo%

(From six consolations, 1849-50)
FRANZ LISZT
(Hungary & Germany, 1811-1886)

Lento placido Cantande
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%’eé&zsh‘amm No. 3 in ﬁ—ﬂaz‘/\/fajor

(Transcribed by the composer, ca. 1850,
from the last of the songs Lichestraiime, 3 Notturnos)

FRANZ LISZT
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Wild Rose

Op. 31, No.
(From Woodland Sketches, 1896)

‘With simple tenderness

EDWARD MACDOWELL
(United States, 1860-1908)
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Op. 10, No. 5

(“Mélodie” from Ten Characteristic Pieces, 1866)

JULES MASSENET
(France, 1842-1912)
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%neﬁan Ciondola 50:49

Op. 30, No. 6
(From Songs without Words, 1833)
FELIX MENDELSSOHN
(Germany, 1809 — 1847)

Allegretto tranquillo
% 2§ — — — 1 g‘r. —
\;‘3’ . ﬁ_é =
P dimin,
% > I/_\-' /:._—-‘\:l- /::-—_‘H?l- Y
% = = f { { - —mrt
— o —— -~ e
) e S==— :ﬁ\
) t } t t Ik et t :
P cantabile
—
¥ | —— —AF x F : - | T | _F__F 1
u H ’_,——""'.—-__] . . m —
or— 1 — P——*#! - =
S ‘i 4o s $ * I ! ?:1'— f = o
v — L —— e *
|V T2
L 2 L -
e e T s
Lo = b — s
POTESE v oo |
= 3 sy e P ‘_.!L o o .|
)] ¥ T 14 - el ——1 I I T s =
- 2 - ,_/"—""_‘.. ‘d 2 > TN
B $ 7 F _,f % F"} 1]

N ——
crese] . . _ - - piu
/,..-ﬁ—-....N
| e _ ] 2|
St Za==

132




dimin,

-

b ol

#52

dimin,

.
l'r'lrJ-

Ha#

=
[‘.

1

/"-_""h

L &

H

i——

J-

o

h“ﬂ e —

-

—
n

o ‘

T
LiL)

ocrese,. .

S e

i

L ]

133



@S pring 50//19
Op. 62, No. 6

(From Songs without Words, 1842)

Allegretto grazioso
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é pinning 50149
Op. 67, No. 4
(From Songs without Words, 1845)

FELIX MENDELSSOHN
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S urkish Rondo

(Finalc of Sonata No. 11 in A Major, K331, 1781-3)
WOLFGANG AMADEUS MOZART

Alla Turca (Austria, 1756-1791)
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K2 & K4 (1762)

WOLFGANG AMADEUS MOZART
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@Sponafa No. 15 in C/Vfajor‘

K545 (1788)
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@%omenac/e & The Old Castle

(From Pictures at an Exhibition, 1874)

MODEST PETROVICH MUSSORGSKY

' (Russia, 1839-1881
[Promenade I} )
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@%léi Old Castle

Andantino molto cantabile e con dolore
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Op. 13, No.4

(From Water Scenes, 1891)

Andante con moto

ETHELBERT NEVIN
(United States, 1862-1901)
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B arcarolle

(From the opera The Tales of Hoffmann, publ. posth)

JACQUES OFFENBACH |[Issac Eberst]
Moderato (Germany & France, 1819-1880)
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@%@M uet a l’-An Haue

Op. 14, No. 1

(From Humoresques de Concert, 1887)

IGNACY JAN PADEREWSKI
(Poland, 1860-1941)
Allegretto
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@%e/ma’e in C-sharp Minor

Op. 3, No. 2
(From Funtasy Pieces, 1893)
SERGE RACHMANINOFF
(Russia & United States, 1873-1943)
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| C%’muef n A Minor

(From First Boole of Harpsichord Pieces, 1706)
JEAN-PHILIPPE RAMEAU
(France, 1683-1764 )
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(From Harpsichord Pieces, 1724)

JEAN-PHILIPPE RAMEAU
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@avame for a Dead Princess

(1899)
MAURICE RAVEL
(France, 1875-1937)

Apssez doux, mais d'une sonorité large
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i~ Mouvement
margues le chant
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E; ;ZOM/ICIVIC@

Op. 44, No. 1
(From the suite KEvenings in St. Petershurg, 1860)
ANTON RUBINSTEIN
(Russia, 1829-1894)
Andante con moto
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CQC/—ZIE! SWCH/I

(Arranged from the orchestral suite
The Carnival of the Animals, 1886)

CAMILLE SAINT-SAENS
(France, 1835-1921)
Adagio
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Frinst (3 ymnopédlie*

(From Three Gymnopédies, 1888)

ERIK SATIE
(France, 1866-1925)
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Cy onata in D /V/ajo%

(Balletto)
Logo 329 (datc uncertain)

DOMENICO SCARLATTI

(Italy, 1685-1757)

Non presto, ma a tempo di balle
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@asfor‘a/@ in 1D Minowr

Logo 413 (datc uncertain)

DOMENICO SCARLATTI

Allegro,_______________ o _
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@?e%enade

(Transcribed from the song “Stiindchen”,

from the cycle Schwanengesang, 1828)
FRANZ SCHUBERT

(Austria, 1797-1828)

Moderato -
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Moz/nemfﬂ/lusﬂca/

Op. 94, No. 3

(From Six Moments Musicawr, ca. 1823)

FRANZ SCHUBERT
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@% arche Militaire

Op. 51, No. 1

(From three Marches Militaires, ca. 1822,
arranged [rom the original for piano four-hands)

FRANZ SCHUBERT

~ Allegro vivace
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2 raumerel

[Reveric] Op. 15, No. 7

(From Scenes from Childhood, 1838)
ROBERT SCHUMANN

Moderato (Germany, 1810-1856)
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Q(O&/l ild IFa ///'149 745/363/9

Op. 15, No. 12
(From Scenes from Childhood, 1838)

ROBERT SHUMANN

Lento non troppo
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&mpom‘amf Event

Op. 15, No. 6
(From Scenes from Childhood, 1838)

ROBERT SHUMANN

Allegro marziale




T he Happy Farmer

Op. 68, No. 1

0

(From Album for the Young, 1848)

ROBERT SHUMANN
Frisch und munter (bright and gay)
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g tude in C—S/la%p Minowr

Op. 2, No. 1
(From Three Pieces, 1887)

ALEXANDER SCRIABIN
(Russia, 1872-1915)

Andante
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[Desire] Op. 57, No. 1

(From Two Pieces, 1907)

ALEXANDER SCRIABIN
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@MS/’/@ ofSpw'mg

Op. 32, No. 3

(From Six Pieces, 1890)
CHRISTIAN SINDING

(Norway, 1856-1941)
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O%emo%‘y ofBerm/a
n the Form of a Folka

Op. 13, No. 1

(From two polkas, 1859-G0)

BEDRICH SMETANA

Moderato (Crechoslovakia, 1824-1884 }
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@I/I fhe Beauf/fm/ Blue Danube

Op. 314 (1867)

JOHANN STRAUSS JR.
(Austria, 1825-1899)
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ISad Song| Op, 30, Nao, 2

(Feom Tewelve Picces, 1878)
PETER ILYITCH TCHAIKOVSKY
(Rusxia, 1840-1893)
Allegro non troppo

la melodia con molto espregatione
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OWa/fz n 6—/[/an0/'0%

Op. 39, No. 9
(From Album for the Youngy, 1878)

Vivace

PETER ILYITCH TCHAIKOVSKY
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DPollecr

Op. 39, No. 10
(From Album for the Youny, 1878)

PETER ILYITCH TCHAIKOVSKY
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Muc luc

“I'T CAC BAN NHAC & TRICH DOAN NOI TIENG
danh cho Piano Classic”

STT

TEN BAN NHAC

TAC GIA

1.

-2

€.

~[

Tango in D Major
Two Minuets in G Major
Prelude No. 1 in C Major

Invention No. 1 in C Major

- Invention No. 8 in F Major

The Maiden's Prayer

Bagatelle: "Fir Elise”

Minuet in G Major

Minuet in E-flat Major
‘Meconhght” Sonata

Four Waltzes

Hungarian Dance No. 5
Melancolie

Scarf Dance

Prelude in E Minor

Prelude in A Major

Prelude in D-flat Major (“Raindrop”)
‘Minute” Waitz in D-flat Major
Mazurka in A Minor

Folonaise in A Major (“Militaire”)
Nocturne in E-flat Major

First Arabesque

Clair de Lune

Golliwogg's Cake Walk
Humoresque in G-flat Major
Salut d’Amour

1ISAAC ALBENIZ
JOHANN SEBASTIAN BACH

JOHANN SEBASTIAN BACH

| JOHANN SEBASTIAN BACH

JOHANN SEBASTIAN BACH

| TEKLA BADARZEWSKA-

BARANIAVSRKA

FLUDWIG VAN BEETHOVEN
LUDWIG VAN BEETHOVEN
LUDWIG VAN BEETHOVEN
LUDWIG VAN BEETHOVIEEN
JOHANNES BRAHMS

JOHANNES BRAHMS

" EMMANULL CHABRIER

" CECH.E CHAMINADE

FEREDERIC CHOPIN

FREDERIC CHOPIN
FREDERIC CHOPIN
FREDERIC CHOPIN
IFREDERIC CHOPIN
FREDERIC CHOPIN
FREDERIC CHOPIN
CLAUDE DEBUSSY
CL.AUDE DEBUSSY

. CLAUDE DEBUSSY

| ANTONIN D¢ RAK

EDWARD ELGAR

10
11

12
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29,
30.
31,
32,
33.
31

30.
' 37,
38.
39,
10.
41,
2.
43,
41,
45.
46.
47.
8.
49.

a0,

39.

Ballet Air

Spanish Dance No. 5 in E Minor
Notturno

Anitra’s Dance

In the Hall of the Mountain King
Hornpipe in E Minor

Sarabande in D Minor

Largo

Sonata No. 37 in D Major
Hungarian ["Gypsy"] Rondo
The Entertainer

Maple Leaf Rag

Consolation No. 3 in D-flat Major
Liebestraum No. 3 in A-flat Major
To a Wild Rose

Elégie

Venetian Gondola Song

Spring Song

Spinning Song

Turkish Rondo

Two Early Minuets

Sonata No.15 in C Major

Promenade
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