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SONATA, Op. 1.

Nguyén ban cia bai nhae nay:

1. Bén viét tay cha tdc gia tai Vienna. Day
14 mét tdc phdm gébm mudi bén cip gidy
d6i hinh chit nhat. Trong dé, ba cap ddu
va ba c8p cudi c6 mudi hai khudng nhac
viét cho piano, trang thi tdm c6 1éng vao
giong hat va phan dém piano & dudi. Tisu
dé viét ¢ trang ddu tién 1a; “Sonate thi tu
f. d. Piano”. Va trang 37 (trang cudi):
“Fine. Joh. Kreisler jun.” Khéng cé ngay,
va cling khang ky tén.

2. Ban copy t¥ ban in ldn thit nhat cha téc
gia, trong bd suu tap cha “Gesellschaft der
Musikfreunde”, Vienna. Bén in nay xuat
ban nam 1853 véi tiéu dé: “Sonate C
truong, op. I, cho viano, Joseph Joachim
soan lai tir Johannes Brahms, thudc nha
xudt ban Breitkopf va Hartel, Leipzig”. S6
xudt ban 8833.

Chit thich:

Sau ndy, Brahms c6 diing viét chi sia lai
déi chiit trong ban copy cia minh, nhung ban
méi nay dung tai lidu cia ong truée dé dé
lam nén. § trang bdy, 6 nhip thd bay va sdu
tir dugi lén, phan tay trdi trong ban in diu
tién duge viét nhu sau:
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Trang 22, 6 nhip tin? tdm tir dudi lén, nét
cudi cung clia nhitng lién ba 1a F; & trang 35,
& nhip tha bay tir dudi 1&n, nét thd hai bén
tay trdi la E; trang 36, & 6 nhip 9/8 thy sdu,

ndt cudi cing bén tay trdi la g; trang 37, 6
nhip thif 4 tir dudi 1én, hop am dau tién cia
tay phai giéng nhu hgp am cudi (di nhién 1a
dudi ddu 8..); trang 39, bt ddu vio & nhip
6/8, ¢6 mdt su thay déi nhip dé “presto
agitato ma non troppo”; trang 40, dong 4, &
cde 6 nhip 1,2,5 va 6, nhing hagp 4m dau cia
tay trdi giong nhu & dong 3, & nhip thit nam;
Cugi ciing, hgp Am ké&t cia tay trdi la:
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N&u nhu chi doc luét qua, ching ta c6 thé
khéng thdy dugc sy khac nhau ré rét gida
bdn viét tay va bdn in ldn nhdt, bin in ma
chie chdn duge tdc gia kiém tra r4t cdn than,
nhung néu doc chi tiét, ching ta ¢6 thé thay:
Truée tién, ddy khong phai la ban Sonate cho
piano diu tién cia tdc gia. Tiép d€n 13 nhing
chi ti€t nhé trong bai: trang 2, dong 4, 6 nhip
thd hai, tay phdi trong ban viét tay dugc viét
nhu sau:

Tuong ung, & trang tdm, deng 2, & nhip
thit 4, nhitng hgp 4m nhu thé nhung cao hon
mot quing ba; trang 2, 8 nhip thd 4 tir dudi
1én, tay trdi nghi & n6t den thu tu ; trang 3,
nhip thit nh4t, nta thd hai cda 8 nhip § tay
trdi giong nhu nira ddu; trang 4, dong ba, bin
viét tay vi€t tit & nhip thit hai d&€n & nhip tha




Trang 16, & nhip 6 tir dudi 1én, tay trdi
bdt ddu:
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Trang 17, ddng 2, 6 nhip 1 - 4, tay trdi
nhu sau:

Trang 18, 6 nhip 2-6, tay phdi tiép tuc
dan quidng sdu va quing tdm (gidng nhu &
nhip 1) PP dolcissimo va portamento cho dén
6 nhip thit bay; trang 18, dong 4, 8 nhip thi
3, tay trdi nhu sau:

—
va ddng tiép theo:
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Trang 18, gdn 6 nhip cubi, tay trdi trong ban
viét tay nhu sau:
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Trang 19, dong 2, 4 nhip 3 va 4, cdc hgp
am & tay phai khéng cé nét b gidng.

Trang 19, dong 4, 8 nhip thi¥ hai, hgp 4m
d4u cia tay trdi thdp hon mét quang tédm,
khong c6 rdi, 8 nhip thi hai tiép theo sau
ciing vy, nhung cac hon nia cung.

Trang 21, dong 4, 6 nhip tht 5, nhiing
nét don bén tay trdi thi dan staccato nhung
nhitng octaves trd l¥i bén tay phdi & bén 6
nhip ti€p theo sau dé thi lai dan legato.

Trang 21, 6 nhip thit 5 tir dugdi 1én, hgp
am cudi cla tay phdi dan g thay cho a; trong
6 nhip ti€p theo, ddu ndi nhing nét dudi (f)
cia hai hgp am & tay trdi bi bo di.

Trang 22, dong 4, 6 nhip tha nh4t, chum
ba thit hai ¢ tay trdi l1a f e f (chit khéng phéai
e g f ); chum ba cudi cing & 6 nhip tié€p theo
¢6 dau luyén va diu staccato, hai 6 nhip tiép

theo cliing nhu vdy (nhén, lam rd nhing nét
bass).

Trang 23, dong 3, hop &m cudl cia tay
phdi dan déng th¥i vdi tay trdi thay vi choi
ngay sau dé.

Trang 25, dong 6, & nhip 2, ndt don cudi
cing ¢ be trén caa tay trdi 1a ¢, hai & nhip
tiép theo 1A g va hai 6 ti€p sau nita la nét g.

Trang 28, 6 nhip 4:

Trang 26, dong 3, 6 nhip 3, nhimg nét
don bén tay phai 1A g a b ¢ e chit khang phai
la gbcde; 6 nhip cudi clia hang nay, nét
cudi clng cla giai diéu 13 b & tay phdi va nét
a & hgp Am tay trdi. Trang 26, 6 nhip tha 5
tir cudi lén la:

—
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Trang 26, dong 5, 6 nhip thi 3, s6 ngén
tay cda tay trdi:
45 4 5| 4
13212
va o nhip thd 5:
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Trang 28, 6 nhip thi 5, nhitng nét don &
tay phai la b ¢ c# d# e g#, tuong dng véi doan
nhac & trang 26; trang 29 dong 3, ¢ nhip thda
5, 6 thidu nét g bass d tay trai; cing nhu
thé, trang 30, dbng 2, 6 nhip 5, 6; 131 chd
thich & cudl trang 29 xudt hién ¢ trong ban
thdo géc “ndt nhd nay cé thé bé néu thdy can
thi€t”; phdn k&t cila khic Scherzo, bt dau
trang 31, dong 2, ® nhip thir 3, trong ban thao
viét nhu sau:




Trang 32, 6 nhip 1, tay trdi nhy sau:

Trang 32, 8 nhip 3, hgp Am sf & tay phai
khéng cé g.
Trang 32, dong 3, 8 nhip 3 ff.

Trang 33, dong 5, hgp 4m cudi ching & tay
trdi trong 6 nhip 1 va hgp 4&m d4u & & nhijp
tha hai khoéng cé nét e; & trang 34, doan bt
ddu vdo a tempo clng ¢6 th& dan nhu th&
nhung & doan vao cresc theo sau thi khéng.
Choi poco a poco bdn 6 nhip ti€p theo sau d¢6.

Trang 35, dong 2, 8 nhip 2 & tay phai bi
gach bd trong bdn thio gdc nhung trong bén
in d4u tién thi dugce khéi phuc lai.

Trang 36, dong 4, ¢ phéach thd 3 cda &
nhip 1, tay trdi phdi choi a.

Trang 37, dong 3, 6 nhijp 6 vA 7 kéo
thém mét & nhip vi c¢6 “ddu mit ngéng” va
“lunga pausa”; 8 nhip ti€p theo (9/8), viét:
“leggiero e delicato”.

Trang 38, 6 nhip 7-9, hgp &m thi diy

Trang 39, 6 nhip 5 ¢6 “molto agitate e
pilt moszo."”

Trang 39 dong 2, 8 nhip 3, hgp 4m ddu
tién cha tay phdi la a# c# e, va d44i lai & dong
3, & nhip 2, hop Am nhu thé nhung cao hon
nia cung.

Trang 40, dong 4, 6 nhip 1, 2, 5 va 6,
hop 4m d4u cda tay trdi gidng nhu & dang 3,
4 nhip 5; dong 3, 4 nhip 2 v& 3 nhu sau:
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Cubi cung, modt chi ¥ chung trong bén
vi€t tay 14 ddu fz, xudt hién thudng xuyén
trong bai nay. Trong bén in d4u tién thi duge
xem nhu la sf, vA cd trong hai ban thl cho
phép ngudi bifu didn duge quy&t dinh khi nao
thi “ped” va “una corda” cé th€ dugc bé qua;
va ddu pf (piano forte) thi cé thé dan nhu
poco forte,

SONATA, Op. 2

1. La mdt bdn copy tir bdn vi&t tay cla
Brahms, dugc 14y tit trong b$ suu tdm
cia Breitkopf & Hatet, Leipzig, vdi tya
dé (do Brahms viét): “sonata s8 2 cho
piano cta Brahms". Pay la mét bédn



duge vi€t cin thén vi trong bai t4c gia
rit it slta, x6a. Va c6 thé né duge dung
lam ban khdc cho bdn in d4u tién.

2. Tdc gid cling ¢6 mdt ban in ddu tién cia
ridng minh, trong bd swu tdm cila
“Gesellschaft der Musikfreunde”, Vienna.
Ban nay dugc xudt bin nam 1853 véi
tiéu dé “Sonata fis smoll s§ 2 cho piano

. cia Brahms, do Frau Clara Schumann

soan lai, Leipzig, xudt ban bdi
Breitkopf & Hartel. Xuat ban s8 8834,
trong d6 cdn c6é ¢4 nhimg chd sia chita
cua Brahms.

3. Mjt ban nia, ciing duge sia lai boi
Brahms, tir bdn in ndm 1880 cia Breipf
& Haltel, bao gém cde s6 1, 2, 4, 8, 10
va 24 (s8 xudt ban 13598), trong bd suu
tap cia Flore Luithlen Kalbeck, Vienna.

Chii thich:

Nhimng sira chita trong bédn 2 va ban 3
g6c cia Brahms phéin nao dé6 giéng nhau va
bd sung cho nhau mac du nhitng 14n xust bén
d8u & nhitng th&i gian khéc nhau.

Trang 41, staccato ¢ ff dugc ddnh dau
trong 4m, thé nhung dau chdm vin duge
dung & trang 46 mic dir khéng c6 y nghia gi
khéc, Brahms eé xu huéng diing du nhén dé
hién thi cho staccato & ff va f, ddu cham & pp
va p.

Trang 44, 6 nhip 4 va 5, trong bdn géc,
phdch den d4u tién ¢6 mot hgp &m ba trén c#
(khéng phéi hgp 4m cla bac sdu), vi hop 4m
trén béc by chi xuit hién cho d&n khi cé dau
f. Cing nhu th€ trong doan nhac tuong img &
cudi trang 48.

Trang 52, 6 nhip 2, 4, 5, 6, 10, 12, 14 va
16, trong nguyén bin 1 va ban in dau tidn cé
ddu ff, con trong ban 2 va 3 thi dugc sia lai
la f < ff.

Trang 55, 6 nhip 8, trong ban géc nhu
sat:

Trang 56, 6 nhip 7, & va nia dau 6 nhip
9. Brahms ki hiéu “pig facile” trong nguyén
badn 3 nhung khéng viét ra bing chir. C6 vé
nht éng ¢6 ¥ dinh lam cho don gidn doan
nhac bing cdch bé bét nét bén ngén cdi cia
tay phai. Lic nao éng ciing mudn ding nhiing
ki higu nhé hon nhu ¢ nhing trudng hop
tuong ty trong sonata s§ 1 va 5 (trang 57 cia
8n ban nay). Cé thé cho ring dau “pin facile”
la sy lya chon cufi cling cia Brahms. Dang
goc cha doan nay trong nhimg nguyén ban
duge bat diu bing:
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Trong hai nguyén ban géc (2,3) Brahms
stta phén tay trdi trong doan cudi nhitng 6
nhip nay, nhu viy, né duge choi cao hon mét
quang tam.

Trang 56, dong 4, 6 nhip 1, Eb trong
quéing tdm dau tién & tay trai la do Brahms
sia lai sau nay, cdn nguyén goc clia né la E.

Trang 57, dong cudi, 6 nhip 1, thiéu dau
binh trudc nét e ¢ dudi “pesante” trong hau
hét cdc nguyén ban nhumg c6 I& dé la c6 chi
¥ caa tac gid. Trong & nhip cuéi cling cia
trang nay, tat ca cdc ban déu dua ra nét cudi
cung cla tay trdi 1a nét e#; trong nguyén ban
3, Brahms thém nét c# néi véi nét trudge.

Trang 58, 6 nhip 7, nét cudi (Nachschlag)
sau chum ldy rén khéng duge vi€t ra, nhung
dugc vi€t tr# (ciing nhu thé trang 57, dong 5,
6 nhip 5). § day chi ¥ ring Brahms cho phép
ldy khéng ¢6 ndt cudi nhung rit hiém.

Trang 59, dong 4, 6 nhip 2, phdch cufi
cung trong ban gdc 14 mét hgp am giam trén
f# nhung sau d6 thi Brahms di sita lai

Trang 60, 6 nhip 3, trudc nét f thidu dau
# chi la su thiéu sét cia Brahms. Lién hé &
nhip 2, dong 5, trang 24,

Trang 21, dong 6, 6 nhip 1-3, phan tay
trdi géc van c¢6 thé duge nhan ra trong
nguyén bédn 1 ma dugc lam don gidn héa
trong lan xuit ban ddu tién:




Trang 64, & nhip 1-3, tdt cd nhing
nguyén bdn géc déu cé a# trude nét don thut
bay bén tay trdi (d), nhung sau (cing la d) thi
rdt khé hiu vi Brahms luén déi tir 2 d&u
thang sang 1 ddu théng vdi 1 ddu binh va
mét ddu thing. Phdn tay phai trong doan
nay cho thdy réng diu duge gid lai va cdc &
nhip lién sau dé (2, 4, 5) cing dudc so sdnh.

SONATA, Op .5

Nguyén ban gée ciia Gn bén nay:

1. Ban viét tay cfia tdc gid, trong bd suu
tdp cia Dr. Karl Freiberr tir
Vietinghoff, Berlin la 15 cip gidy vdi
tua dé “Sonate F moll op. 5 cho piano,”
va cudi bai viét: “Kreiler jun.”. Ban
thdo gé&c duge dung nhu médt ban in
khie.

2. Ban nhdp cia bén in d4u tién, ciing
trong b{ swu tdp nay, dugec Brahms
dung dé sia chita, thay ddi va thém
nhitng ddu sic thai.

3. Ban copy tit ban in d4u tién cla tédc gid,
trong bd suwu tAp cia Gesellschaft,
Vienna. Bdn in nay c¢6é tén giéng nhu
trong ban viét tay, nim 1854, nha xuat
ban Bartholf Senff, Leipzig, s& xuit ban
101.

Chu thich:

Nguyén ban 2 cho thiy su cdn thén, ti
mi cia tde gia. Ong sita chita tde phdm cda
minh ngay cd sau khi ban in khdc da hoan
chinh. Thdm chi hing vai n&m sau, khi ma
tdc phdm duge in ra ph§ bién, éng vin tiép
tue sira chita, got gilia trong ban copy riéng
cia minh va lam cho tdc phdm clia minh trd
nén sic sdo hon.

Trang 67, 6 nhip 1, 2, 3, trong ban copy
ctia minh, Brahms d4i tdm nét staccato dau &
nhip thanh nhitng nét den ¢6 dau nhén.
Khong nghi ngt gi, trong nhing doan nhac
tudng duong ciing thay déi nhu thé.

Trang 67, 6 nhip k& cuéi, trong ban thio
gdc, hop Am thit hai cia tay trdi 12 ¢ f a gidng
fl; cling trong 6 nhip nay, trong ban copy,
ong b6 nhitng hgp &m rdi tit hat hgp 4m cudi
cda tay phai.

Trang 69, dong 1 va 2, sy thay d8i téc do
dua theo bidn copy.

Trang 69, ddng 3, 6 nhip 5, dan g# & tay
phdi va g & tay trdi. Su sda chita trong bai
cho thdy tdc gid ciing phan van khi giai
quyét trudng hop nay. Pdu tién, éng dinh
dan g# & tay trdi nhung sau dé éng quyét
dinh ding g, 6ng cdn vidt g binh & trén va
duéi khudéng nhac.

Trang 70, hai & nhip duge viét trong ban
viét tay:

Trong ban in khic ciing thé&, nhung né
dugc thay d8i trong ban in thi cia ban in ddu
tién (nguyén ban 2).

Trang 71, t4t cd nguyén ban déu cé chi
thich cudi trang. S

Trang 71, dong 5, & nhip 3, tat ca
nguyén bdn déu viét a trong hgp am cudi
cung cia tay phdi, nhung duge bé trong bin
copy (nhan déi nét chi & vi tri bass).

Trang 72, 6 nhip 6, hgp am thy hai clia
tay phdi trong bdn viét tay (nhu trong trang
2, 6 nhip 6) 14 mdt hgp 4m 6-4 nhung né bi
thay d&i trong ban in thir ddu tién.

Trang 72, trong bdn thdo géc ‘thi “piu
vive e rubato” vln chua xuat hién.

Trang 74, dong 3, 6 nhip 4 va 5 tay trdi
trong ban thio gdc nhu sau:
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O nhip 4 va 5 trang 78 ciing nhu thé.

Trang 75, dong 2, 6 nhip 1, trong tat ca
nhiing nguyén ban déu la a gidng & tay tréi,
4 nhip tiép theo la a binh, cd hai déu duge
stta lai trong ban copy. '

Trang 75, dong 6, 6 nhip 4 va 5, hai dédu
giang thap & tay trdi la tir mét sy thay ddi



trong bdn coppy, trong khi nhitng ban copy
khdc lai 12 ¢ gidng va ¢, 8 nhjp 3, 4 dong 5,
trang 76 ciing nhu thé.

Trang 78, 6 nhip cudi cling ti dudi lén,
trong bén théo gde va chu thich cudi trang la
g1; trong bdn in ddu tién la a gidng va c6 1&
d6 la s 50 s6t clia tde gid ma khéng duge sita
lai.

Trang 79, dong 3, trong cdc nguyén bén
¢6 ddu pedal.

Trang 81, trong ban viét tay 1a “Allegro
molto energico”.

Trang 83, ddong 5, 6 nhip 6, trong ban
viét tay, hop 4m thi hai ca tay tréi gisng
nhu hop &m déu.

Trang 85, dong 3, 6 nhip 5, nguyén géc
la ddu 8" trén tdm 6 nhip trén dau ff,
két thic Trio viét.
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Trang 87, 6 nhip 2, trong bdn thio gdc
c6 ddu bdo hiéu nhi pedal gita 8 nhjp cia
phén cdn lai; trong bén copy thi ¢é pedal
trong phdn hai cda 6 nhip.

Trang 89, dong 2, 6 nhip &, ti€ng vé &
tay trdi (f a), thdp hon 1 quéing 3 trong héu
hét cdc nguyén ban v né dugc sia lai trong
ban copy.

Trang 90, dong 2, 6 nhip 2-4, bdn thdo
g8c ¢6 nét d4u tign cla tay phai 1a e, nhung
trong bdn in thi thi bi bé di.

Trang 90, ddng 3, 6 nhip 1, ban thdo gdc
vi€t rd rang la “p leggiero”, nhung trong ban
in thi thi viét “f leggiero”, sy méu thudn nay
c6 18 1a do sy sg sudt cia ngudi khéc bdn in
va tdc gid cing khong chi y dén diéu nay
trong ban copy cila minh.

Bon & nhip cudi trang 90 va ba & nhip
ddu trang 91, cdc nguyén bdn gdc vist:
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Chung téi in theo ban copy.

Trang 92, dong 4, 6 nhip 9, ban thédo gic
viét f (forte) nhung bi thay 48i trong bén in
thi.

Trang 93, dong 2, 6 nhip 3 va 4, trong
ban théo gée vidt:
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Nhung cling bj thay d6i trong ban in thi.

Trang 95, ddng 1 va 2, chir cresc va accel
dugc 14y tit bdn copy, cling nhu fp tir Piy
Mosso.

Trang 96, 8 nhip 4, 6, 8 va 10, tist t4u
cla tay trdi trong ban thdo gdc 1a ILQJ"

nhung bj thay d48i trong bdn in thi. Cing nhu
vay:

Trang 97, 6 nhjp 7, trong badn thdo géc,
hgp Am tay tréi viét:
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Trang 98, dong 2, &6 nhip 3, 4, 5, bdn
thdo gbc viét:




V& cing duge sifa lai trong bén in th,
doan nay ta lfy tir trong ban in khic. Mat
khéc, phén két cia bai nay, bit ddu tit trang
98, dong 4, 6 nhip 6 nhu sau:

Dogn trén dugce sita lgi ti bdn thdo gée.

VARIATION, Op. 9

Nhing nguyén bdn ciia dn bén ndy:

1. Bén théo g8c cia tdc gid, trong b swu
tdp nhac clia Gesellschaft, Vienna. Pay
12 mét tde phdm gém tdm ciip gidy dbi
hinh chit nh4t mu¥i hai khudng nhac
trong 46 c6 3 to 4€ tréng. Trang ddu, &
phia dudi tay phdi vi&t: “Frau Clara
Schumann in inniger Verehrung von
J.B.d. 16 Juni 54" va titu 44 cla bai,
duge viét & trang thi hai: “Kleine
Variationen Uber ein Tema von Ihm.
Thr Zugeeinet”. Nguyén géc chi c6 14
Variations, VA cufi cudi bai cudi ciing
viét: “Dusseldorf Juni 1854” O nhing
trang giita duge 16ng vao sau nay la
variation 10 va 11 véi tiu d& dugc bé
trong ngosic don “(Rose und Heliotrop
haben geduftet)”

2. Ban copy tir bdn in ddu tién cla riéng
tdc gid, cling trong cing bd suu tép,

Xud't ban nam 1854. 5S¢ xuat ban 8001,

3. Mot bdn copy duge Brahms sda tir b
suu tAp cia Flore Luithlen - Kalback,
Vienna.

4. Ban in l4n hai, duge Brahms kiém tra.

Chii thich:

Nguyén bén 2, 3 duge Brahms sia bing
vi&t chl. T4t cd duge k&t hop lai trong nguyén
bén 4. Ching t6i s& dé cdp dén nhimg diém
quan trong.

Trang 99, trong bdn thdo géc, phdn hai
cda chi dé l4p lai.

Trang 100, trong bén thdo g&c, ndt cudi
cung cua tay trdi la c# va chi tré thanh F# &
trong phdn lap lai {(trang 101, 6 nhip 6).

Trang 104, & nhip 1 va 2 trong ban thédo
gdc va ban in ddu tieén vi&t:

SIS oot

vad dugc trd lai trong 6 & nhip ti&p theo, rdi
duge lap lai & trang 105.
Trang 104, ddng 3, 6 nhip 3:

4

Trang 106, nguyén bén 1, 2, variation 8
c6 phdn d&m trong 6 cdu cudi lién tuc, nhu
trong dong 1, é nhip 3, dong 2, 6 nhip 1 va 3..

Trang 108, trong bén thdo g&c, & nhip
cudi ¢6 rit. Nhung trong nhing &n bdn khéc
thi bi bd di, c6 18 cling khéng c¢6 gl dac biét.

Trang 109, dong 2, trong bén thdo gbe
diéu va dau héa duge d8i truée d6 1 8 nhip va
variation 11 duge viét “I'isstesso tempo.”

Trang 111, dbdng 1, khéng <6 lap lai
trong bdn théo géc.

Trang 112, trong bén théo géc viét “poco
andante.”

Trang 113, 6 nhip 2, d4u sdc thdi cdn
thi#t cho tay trdi chi rd trong ban thio géc.

Trang 114 Adagio” trong variation cuéi
ciung.



VARIATIONS, Op. 21, Ne. 1

Nguyén ban géc cho dn bdn nay:

Ban copy tif bdn in dau tién cda tdc gia,
s6 xudt bdn 6203.

Chu thich:

Brahms ¢6 stta mdt vai 13i trong bdn in
cdu tha nay, néi nhu vdy la vi ngay cd nhimg
diém rat ddng ngé ciing khéng duge sta lai.

Trang 115, ddng 3, 6 nhip 5, nét giai
didu ddu tién trong nguyén ban la b,

Trang 117, ddong 2, 6 nhip 6, trong
nguyén ban, nét ddu tién cla giong gita duge
choi béng ngén tay cdi clia ban tay phai la g
va duge Brahms sia lai thanh f#,

Trang 117, dong 5, 6 nhip 1, & nguyén
ban thiéu ddu binh truée F, méc di 6 nhip
nay bit ddu mét dong méi.

Trang 121, ddng 2, 6 nhip 3, trong
nguyén bdn, nét cudl cing cia giong dudi la
£, '

Trang 122, dong 3, trong nguyén bdn,
nét dau tién clia ngon cdi ban. tay phai la e

Trang 124, 6 nhip 4, trong ban in dau
tién, ndt k& ndt kép cudi cung la f# (ducc
Brahms sita lai sau dé).

VARIATIONS, Op. 21, No. 2

Nhing nguyén bdn géc ctia téc phdm
nay:

1. Bdn viét tay cila tdc gid trong thu vién
thanh phé Vienna; gébm hai cip gidy
mudi bén khuéng nhac va hai cip gidy
10 khudng nhac,

2. Ban copy tU bdn in dau tién cda riéng
tdc gid; tir bd suu tap cua “Gesellschaft
der Musikfreunde”, Vienna. Ban in nay
xuit ban nim 1861, sd xuit ban 6204,

Chu thich:
Bin viét tay duge viét séng ddng va sic

sd0 ma khéng cdu thi. N6 khéng duge ding
lam bdn in khic cho ban in dau tién nhimg

10

cé hai bdn c6 su hda hgp. Nhirng ddu hoa m¥
duge thém vao dé€ lam cho bai nhac chinh x4c
hon trong 4n ban nay la tir bin viét tay. O
nhip cudi cia chu dé trong Variation 1 va 5
theo nguyén ban chinh thi eé “rit”; nhung
trong ban viét tay thi bi bé di. “sost” trong
nguyén ban chinh cing bi gach bé trong ban
viét tay nhung dugc khéi phuc trong bén in
ddu tién. ff trong Variation ddu tién duge dn
dinh cho tay trdi trong bdn viét tay, nhung
trong bdn in diu tién thi rd rang khéng cé.
Trong bén thdo gdc, Variation viét “con
passione”, trong khi Variation 8 viét “ancora
poco pit lento” va ¢6 mot ddu ~ trén nét den
cudi cling. Variation 9 ¢6 1& dugc léng vao sau
dé. Trong Variation 10, 11 ¢6 mét s6 hgp 4m
tay trdi don gidn hon. Trong phén két, noi
bdt ddu B gidng thit, c¢6 “poco meno presto”,
va “tempo 1” ¢ cudi. Trang 136, 6 nhip tha 4
tir cudi, hgp 4m dAu tién trong ban viét tay 1a
mdt hgp &m ba (chi khong phdi 13 moét hop
Am sdu) nhu viy nén tay trdi thdp hon mét
quang 3.

VARIATIONS Op. 24

Nhiing nguyén ban cho é@n ban nay:

1. Ban viét tay cua tdc gia, tir bd suu tap
cia Jerdmo Stonborough, Vienna. 4}
nhip ddu “Aria di Handel” khéng ghi
tée do.

2. Bédn copy cia tdc gid lam cho nha xuit
ban, thé nén né chng dugec xem nhu
mot bdn viét tay khéc cia tdc gia, tir bd
suu tap cua Breitkopt & Hartel, Letpzig.
Tac pham gém 11 cap gidy hinh chir
nhat 14 khuéng nhac.

3. Bdn copy tif bdn in dau tién cla tdc gia,
tt b suu tap cua “Gesellchaft der
Musikfreunde”, Vienna. Va nguyén ban
2 chinh la bdn khic cho bén in nay. 8¢
xuat ban 10448,

4, Béan copy clia cing nha xudt ban.

Chi thich:

Mbat vai sira cnifa trong nguyén bian diu
cing duge lam trong nguyén bin hai. Va



trong ban copy thi duge Brahms chii gidi sau
dé nhung 6ng da bd sét mot vai 181 trong ban
khéc cho ban in d4u tién. Trong nguyén ban
4, dng da phdc thido mbdt s6 sita chita nho
trong phdn vist cho piano ma chiing ta sé&
phdi Xem xét.

Trang 139, variation 4, nguyén géc
“Vivace” duge sida thanh riscluto trong bén
viét tay thit hai.

Trang 140, variation 7, nguyén goc la
molto vivace.

Trang 142, variation 10, nguyén géc ciing
1a vivace.

Trang 144, vriation 13, nguyén géc la Un
poco largamente,

Trang 145, variation 14, nguyén goc ciing
lavivace,

Trang 148, variation 15, ban viét tay thit
hai cho thdy ¢6 su cé ging dé lam don gian
phéan tay phdi cho ngu¥i choi nhac, viéc nay
can thiét bing cdch bé nét kép be dudi.
Nhung su thay d6i nay vln chua dugc thuc
hién trong ban in l4n nhat.

Trang 147, variation 17, nguyén gdoc
thi&u piti mosso.

Trang 148, variation 19, nguyén géc la
molto vivace e leggiero,

Trang 154, 6 nhip 4, theo nguyén ban 4.

Con trong tdt cd cdc nguyén bdn khic
thi viét nhir sau;

| ok W a'r '1-'? *
"]EE E ;i b:!'h?ih o é

Trang 155, b4t diu ddng 3, 6 nhip 2, phéan
tay trdi trong nguyén ban mét nhu sau:

T

it
|

Va:

-
=
il o il

Chiing t6i theo nhiing nguyén ban khaec.
Trang 156, dong cuéi trong nguyén ban
gdc vidt:

= —
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VARIATIONS, Op. 35

Nguyén ban goc cho én ban nay:

1. Ban viét tay cia tdc gia, gdm ca hai
phén cla tdc phdm, tir bd suu tap cha
Leo Liepmannssohn, Berlin.

2. Bdn viét tay cia tdc gia chi ¢6 mot
phén, tir bd suu tap cta Paul
Wittgenstein, Vienna; gém 7 cép gidy
hinh chi nhat mu¥t khudéng nhac,
khéng c6 ngay thdng, trang ddu dé
tréng, trang thit hai dé tréng phén chi
dé va dugc viét ngay sau d6, trong
variation dau tién, Phdn cuéi, ¢é mét
chit ky don gidn “Brahms”,

3. Bdn viét tay cila tdc giad, trong mét td
gidy riéng biét chi c¢é variation dau cia
phan hai, tir'bé suwu tap cha Gesellchaft
der Musikfreunde, Vienna, khéng cé tua
dé, khéng chir ky hay ngay théang gi ca.

4. Bén copy tif ban in 1in thi nhat cla
tdc gid, trong cling bé suu tap. Xuit ban
nam 1866, 86 xudt ban 436.a.b.

Nguyén ban 2 va 3 1a ban phdc thao ddu
tién, nguyén ban mét 1a ban viét lai cho sach
dé in va né c6 chita chi dé. Tat ca cdc
nguyén ban déu duge tdc gid sira, va tdt ca
nhitng chd stta nay déu dige thuc hién trong
ban in lan thua nhat.

By 1, treug 159, nguyén bdan 1 viét
presto che c¢hi dé va non troppo presto cho

1i



variation 1, ching téi theo ban in 14n nhéat.

Trang 163, nguyén badn 2 va 4, Variation
4 ¢ nhip 12/16, trong nguyén ban 4 cé vidt
nhung khéng r5 cho mdy do nhip. Ching t6i
theo nguyén bidn mét va in variation 1, nhu
d& dugc vist vai nhimg cap ndt nhip 12/8.

Trang 166, 6 nhip 4 va 8 ging nhu o
nhip 2 va 6 trong tdt cd nhimg nguyén ban,
nhung trong ban copy thi ¢6 thay déi.

Trang 169, 6 nhip 4, 5, 6, nhitng n6t nhé
trong nguyén bdn hai khéng ¢ trong nguyén
bén 4.

B¢ 2, trang 176, dong 3, tay trdi trong
badn viét tay phdi ti€p tuc nhdy quing tdm
trén g#, chiing t6i theo bén in 14n nhat.

Trang 183, s§ ngén tay cho vanatmn 9
duge viét trong ban copy.

Trang 185, variation 12, ching tdi theo
sy phdn cdu clia tay phdi va phdn d&m tay
trdi trong ban copy, phdn duge tde glé sta lai
sau nay.

Trang 186, variation 13, cé in e§ ngén
tay duge viét trong ban copy. Tuy nhién, sdu
nét den d4u tién cho tay phai trong ban copy
vi€t “NB” va mdt cdch don gidn hon ma ¢6
thé chon lya “5 4 5 4 5 4",

Trang 188, ddng 4, nguyén bédn 1 c6
nhitng 6 nhip sau giita 8 nhip 3 va 4:

12

Trang 189, tir ddng 2, 8 nhip 5 dén nhip
6/8 trong dong 5, trong bdn viét tay ¢6 “ossia”
va mét sy thay thé ty do, nhu sau:
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L&i gi6i thiéu
Piano Sonata No. 1, C Major, Op. 1
Piano Sonata No. 2, F-sharp Minor, Op. 2
Piano Sonata No. 3, F Minor, Op. 5
Variations on a Theme by Robert Schumann, F-sharp Minor, Op. 9
Variations on an Original Theme, D Major, Op. 21, No. 1
Variations and Fugue on a Theme by Handel, B-flat Major, Op. 24
Variations on a Theme by Paganini, A Minor, Op. 35

First Set

Second Set
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99
115
137
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